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Note I 


We require a general concept or category of mode of production, state institutions and agrarian system of 
countryside relations to metropoles, in a grasping of the category of rent, profit, wage, and surplus. Not 
in the sense of surplus extraction from direct producers, and the domestic trade and networks with 
Central Asia or Europe, but in the sense of definitions. 


The definition begins a logic of history. It is of course not invariant and abstract, but a concrete 
existence. It is however not a typology or simple classification either. It is the logic of history expressed 
in Gramsci. A concrete synthesis of not even empirical determinations in simplicity, or empirical detail 
(revisionists). We require a method. 


We can state that the process of production is the basis of a mode of production. The mode is clearly 
Asiatic or tributary. It exists when there is a long duration of a state, and long durations of class struggle, 
and labour as part of a history of labour. Where atemporal categories of surplus extraction are 
meaningless. What we require is a study of form. There is a labouring peasant, the peasant is part of the 
agrarian countryside. First distinction, agrarian labour and countryside. Opposed to this labour, is the 
centralized power of the city or urbanism. Perhaps there was no urban centre, but certainly there was a 
city and countryside distinction, because this division arises in history when a state forms itself. The state 
is a phenomenon appearing after an arrangement of institutions, and groups of social classes, organise a 
separation between tribal power, and countryside labour, towards the constitution of cities. One can say 
that tentatively there is a city and countryside contradiction in Europe from Antiquity in Greece, and in 
India from the early historical periods, to the Islamic period. This is a categorical judgement, because 
without a city or urbanism, there is no institution possible, because of the organic relations between a 
culture divorced from direct labour, and the formation of an absent landlord class, that organises 
institutions based on cities or urbanism. 


This sketch however remains merely empirical. The sketch must proceed to the real empirical structure 
of concepts and categories in Marx. First agrarian countryside, then urbanism. After this structural 
distinction, in P. Anderson, the operation of multiple modes of production, with structures in dominance 
and subordinate modes of production merged with the structural institution of political structure. This 
remains atemporal invariants. It is empirical if there is a cross section, of classes, from the agrarian 
countryside and urbanism, which imply distinct modes of production, and a structure in dominance and 
institutions of state, which is a political structure that either orders the cross section of classes between 
agrarian countryside and urbanism or remains absolutist or divorced from these classes and modes of 
production. If divorced there is no relation between political structures and economic structures and city 
and countryside. This however cannot be the case. Therefore we proceed to a general definition of social 
formations, with multiple modes of production and state and political structures and classes in a 
superimposition, that is the centralised state, is still inadequate. We must name the type of state and 
agrarian and urbanist and classes of peasant, landlord and aristocratic classes, in a typology of 


institutions, ranging from Byzantine history to French history and Italian history discussed by 
Machiavelli. 


There are atoms, and voids, and long durations of geography and nature as the basis for institutions and 
material and economic structures, and labour processes, and structuralist readings such as Anderson's of 
the passages from Antiquity to later modes of production, which are not atemporal but general 
classifications based on elementary distinctions and forms of relations. The study of form. 


We can tell that the mode of production and agrarian and urbanism specific to the Islamic period in India 
in the 16th and 17th centuries, are based on institutions one can name tributary modes of deployment of 
a progressive regressive structure comparable not to European antiquity nor its feudalism proper based 
on manors and parcelized sovereignty, but to the Macedonian period, under Alexander, where 
principalities were ordered as in Mughal India, on a political structure that was in empirical terms a non- 
regional merger between urbanism and agrarian countrysides, that ordered a state institution of Mughal 
power, where fractionized and refractory, mezzanine institutions formed a sheaf of state institutions, and 
ordered Islamic republicates, of a institutional power of merged histories of conquest and primitive 
accumulation. There is an agrarian countryside and urbanism which ordered institutions in structural 
configurations of institutional power that was based on conquest, and ordered itself on partial 
sovereignty and detotalised orders of shifting balances of power. There were peasants and social classes 
of the oppressed, that structured the resistance to local power, and state institutions, but were under the 
hegemony of Mughal power. It operates as a series of measures, and ratios of exploitation, that 
structurally shifted to a local power, when the Mughal centre, exacted a tribute, that was executed by 
landowners and potentates, in mansabdari and jagir or landed institutions, which had an ideological level 
of central power, a military level of armed auxillaries, and a merger with local power, that operated as 
series of hegemonic blocs, or detotalised classes, which were kept in dependent relations to the Mughals, 
because of peasant class struggle against these local powers, which the Mughal imperial power induced 
and supported. 


Therefore the large historical periods, were based on Mughal institutions, and peasant resistance, which 
aligned the zamindars and local powers with the Mughals, in order to retain their power, constantly 
eroded by peasant class struggle. There were shifting balances of forces, that are class forces, that 
structure the history as fitna and other such relations to Mughal insitutions and armed forces, which 
organised a central power based on the exaction of tribute from the landed aristocracy, and defense of 
peasants in their class struggles. There were large historical movements of periods resembling the 
Macedonians under Alexander. The organisation of principalities and regions, under the hegemony of 
Mughal ideology and class relations, ordered a sequence of class struggles, of the peasants and workers 
in the Mughal land (the royal land of khalisa), where at times there was a class struggle demanding no- 
rule. This is when the balance of forces, resembled a game of chess. Mughal power was based on 
subjective conditions of existence of power. It was both power and resistance to power. This resembled 
the Delhi Sultanate period, where cyclical changes were present in the aristocracy and dynastic politics 
of power, which then found a social basis in the peasants. This shift from high politics, to peasant and 
agrarian worker politics, was because the Sultanate formed a organic relationship with the Indian 
peasants over the course of centuries and so Mughal power was the second attempt at forming a Central 
Asian aspect to Indian history. There was no attempt to organise the Indian peasants and classes, in the 
cyclical period of Delhi Sultanate, although a syncretic, Indo-Islamic culture began to form over the 
centuries. There were attempts to read the Quran, Fikh, and poems, in terms of Indo-Islamic traditions, 
which even ordered the construction of a minaret, Qutub Minar in Delhi. The minaret can be interpreted 
to mean a workers' site, or an interpretation of infinity. There were several attempts to interpret Islamic 
law, in accordance with the peasants and social classes, there were economic policies that equalized all 
before the law. These large historical periods can be compared to the Macedonians, because there is war, 
conquest and stable power for generations, and is related to the Moorish conquest of Southern Spain, 
Andalucia. This Central Asian or Arab, expansionism, was based on traditions of class struggle and 
institutions spreading elsewhere because of the expansion of Islamic life, and culture and economic 
relations with the world, such as the formation of Ottoman and Saffavid modes of life, that organises the 
semi-periphery of world systems, where Europe passed into feudalism, and the Arab world represented a 
republic based form of economic and political change, that linked the world system to the Arab world as a 
temporary hegemony. 


The histories written by Habib and Tapan Raychaudhari speak of peasant struggles, landless peasants, 
and differentiation of the peasant and agrarian countryside, along with landlords and headmen. There are 
a series of possible relations between peasants, class struggle and revenue extraction. First extreme 


extraction of crops and payments of tributes, then the average interest payment to merchant classes in 
unity with the landlords and ruling local powers, which resembles the complex differentiation of classes 
in contemporary periods, of the 20th century, where landlords and regional powers, with armed 
retentions, coerce labour to exist in a semi-serf condition as Habib argues. There is however a tension in 
the arguments put forward by the Marxists such as Habib and the revisionists such as Bayly. There is no 
labour basis to the mode of production studied. It is essentially a labour based on the Agrarian Question 
in Marx. There is no agrarian system without rent, or ground rent, based on private property, but also a 
series of objective and subjective conditions of the existence of private property in the form of not legal 
but institutional mediations, which constitute contradictions, that are developing aspects of a 
temporalisation of peasant horizontalities and verticalities of assembly and jacqueries against the state. 
These are class struggles enacted, for not just economic variants of surplus extraction, and peasant 
conditions, but also for political processes of class struggle against exploitation and types of government 
including, for peasant histories and in Guha's elementary aspects of peasant insurgency, that studies the 
peasant jacqueries of the 19th century, which has its pre-history in these times of Islamic conditions of 
existence. There is rent in agrarian systems, because the capitalist profit is translated in terms of rent, 
resembling the peasants in the passages to feudalism in Europe, though not feudalism proper, but a 
transitional mode of production, named Islamic mode of production and culture in India's case, or 
tributary mode of production. These histories of peasant jacqueries in the 19th century, are related to 
even Engels' study of peasant war in Germany under Munzer, and must be grasped not only in its 
economic manifestations, but in its political form. There are material conditions underneath the political 
form, but there is as well the need to shift from Hobsbawm's Bandits as social forms of class struggle that 
are pre-political, to assessing the long history of peasant class struggle in Islamic periods. There is a 
analysis of rent extraction, and pre-colonial relations of power, that are structurally related to pre- 
capitalist social relations, and moneylending usury in Marx's study of the agrarian question. Therefore we 
can write a history of peasant struggles, in terms of subalternity, or even class struggle, that organises 
the history of what Habib names peasant revolts and economic exploitation, of jagirs and khalisas, in 
terms of a organisation of data on rates of exploitation based on revenue statistics, commodity trade and 
speculations of inflationary trends, and bullion or specie, and prices and trade levels in internal and 
external markets, all of which propose a general equivalent money based on some metals, which is 
operative as pre-capitalist commodity trade and monetary means, which indicate that this equivalent is 
historical as bullion, and is the structural basis of the economy and must be studied as DD Kosambi 
suggested in terms of numismatics. The coin and equivalent have a basis in real worth of the coin in its 
metal, that is minted and mined, which then acquires currency for exchange, although the economic 
structure of this bullion is not money proper, because the exchange is based on rent interests, and 
therefore not capital-profit. This is because bullion is a measure of real worth, of a metal such as gold or 
silver as itself, and therefore it operates as a function of surplus extraction but based on what surplus? 
This money embodies surplus labour, and surplus extraction which is based on revenue extraction, this 
extraction is based on rent and moneylending or mercantile capital, whose basis is the producer the 
peasant and is rent or absolute ground rent. The study by Utsa Patnaik of Marx on the agrarian question, 
analyses the form of this category in Marx, and indicates that it is a translation of interest, or profit that 
capital accrues in terms of rent based on social relations in the countryside. Rent is essentially a higher 
output, with a lower input, as commodities produced by peasants, are sold to the merchant capital, in 
terms of revenue extraction and payment in kind, of crops, and even differences in this sense according 
to Habib, but there is nonetheless a measure against which this exchange is taking place through bullion 
and that is an effect of international trade in the world system, but also jajmani and local relations as 
Raychaudhari mentions. Therefore how does jajmani relations, relate to bullion relations, such that 
structurally commodity trade at a surplus is only possible when the peasants supply commodities to 
merchant capital, which are sold at a low rate and bought at a low rate in the agrarian countryside and 
then sold for dear or higher in the urbanist conditions of existence and international trade networks. This 
merchant capital is then the order of what Marx named the interstices leading to capitalist social 
formations developing, but as interstitial. 


There is in principle production of multiple crops and cash crops, ranging from indigo and cotton to jute 
and crops such as wheat. But their surplus is not extracted in terms of exchange relations that Habib and 
his school suggests. That would be capitalism directly in its exchange logic. There is in pre-colonial and 
pre-capitalist rent, a difference between payment of rent (in revenue) and use-value of jajmani and even 
monetary value, of a coin exchanged for commodities produced as weighing and with constants of 
measures, that introduce a receipt of payment and a receipt for the labour engaged in landed labour. The 
landless worker wasn't simply exploited by surplus extraction, he was in a complex series of mediations, 
exploited by the difference between exchange of coins and their use-value, and protected by jajmani 
relations of these coins. Numismatics of DD Kosambi and others studies the structure, of a coin, its 


weights, its dimensions and ratios of payments to arrive at real value and real surplus extraction. 
Therefore Rs. 40 to 50,000 given to workers for a project under Mughal administration, for irrigation 
purposes, for indigo or some other production process, is based on not just giving the money but also its 
complex mediations, a section for irrigation, a section for harvest, a section for labour on other crops, 
and these forwards or loans are then taken back, but not in simple terms. As a ratio it is clear 40000 - 
50000 advances, are in thousands, therefore there is a high amount of circulation by merchant capital, 
which organises a monetary commercialisation of labour, bound to improvements in life standards in the 
urban section, and bound to complex labour processes and peasant labour intensive processes, that are 
structured as ratios of earning and ratios of extraction, that is properly rent. I pay the rent to the landlord 
and state, but live freely. Rent is the difference between what I pay and what I receive, that difference is 
the interest on my labour called rent or absolute ground rent, the translation of capital-profit into 
agrarian rent. Therefore it is not a feudal semi-serf condition, but a normal agrarian worker's condition. 
And the period is best called pre-capitalist or a tributary mode of production. That is why there is high 
mobility of peasants in this period. There is also a high number of types of crops, within a field itself and 
generally as examples which suggests a fully active economic structure of trading and supply. This is 
because the principle of rent measured by Mughal power allowed the peasants an equality based on class 
struggle and mediations into the labour process, against landlord and usurer power, which existed in the 
interstices. 


All statistics indicate a large economic structure, and institutions and wealth, and landless agrarian 
workers, in the countryside, that were engaged in a series of processes from irrigation projects, to cash 
crop and food crop processes, to finally mediations with jajmani relations, and monetary transactions 
which makes merchant capital the central aspect of the objective social process. There is Mughal state 
power, in a shifting balance of forces with the local zamindar as mansabdar which literally means - ally 
but without power over labour - and there is a labour use-value, to the exactions, and this system of 
agrarian workers is then constellated to other regions where migration is high, and then there is a 
merchant capital, later portfolio capitalists, and this merchant capital is central to the economic 
structure, which creates the basis for an aristocracy in the centre, and an aristocratic class in the 
countryside, which means that it is even comparable to Genoese merchants and mediterranean 
conditions of large hegemons and world systems, that are part of Arrighi's writings on the origins of 
money and capital. 


The production techniques did not improve because there was a complex series of mediation between 
agrarian workers, landed peasants, landlords, usurers and merchant capital, that is ijaradari, which 
transformed the labour process into a complex mezzanine character with partial sovereignty, and 
instances and sequences of class struggle, to determine the level of exploitation, in terms of intensive 
labour, or intensities of labour, relating it to absolute surplus value, through lengthening of days and 
work throughout the year as Habib points to the kharif and other seasonal periods, all involved 
throughout the year. This absolute surplus value extraction, based on surplus labour rather than surplus 
value extraction, is finally the study of the field of labour, as what Banaji names the coincidence of 
absolute and relative surplus value extraction in terms of rent, which grasps the commercialisation of 
social relations in terms of a colonial merchant class that enabled even colonization by the British, simply 
by becoming Princes, and forming exchange relations with the British that superimposed itself onto these 
social relations, and made it capitalist exchange through informal empire, and then formal empire, 
through a series of legal and economic treaties and relations, that combined power politics with unequal 
exchange. These merchant capitalists then form part of the coastal history in a series of connected 
histories with Europe. There is as Subramanyam mentions, the trade of bullion and commodities, in cash 
crops and food crops at an international level, with interactions beginning in the coasts of Coromandel, 
Gujarat and even Maharashtra, in this very period. 


To model the commodity networks and trade patterns, keeping in mind Subramanyam's connected 
histories thesis, we can say that there were European and South-east Asian networks of trade, that is 
based on Arrighi's structuralism. The Mughal and Maharashtra, Golconda, Awadh, Bengal and other 
states, all had multiple cropping and cash and food crops, throughout the year, in a range of cotton, 
indigo, barley, wheat and rice, silk and groundnut, and as it is said opium, spices, coffee and tea from 
Assam. Merchant capital on the coasts and in the interiors, all mediated the peasant or agrarian workers' 
production, with trade that was inland, in terms of three major relations - Gujarat, Maharashtra, the 
Malabar or Coromandel coast, where there were a horizontalities of merchants, that travelled inland, and 
went to the coasts, and these coasts traded these cash and food crops with Central Asia and Arab 
countries and Europe in the period of Dutch and Genoese hegemons, and even traded with them in 
vinegar and olive oil. 


We can periodize the history of the Mughals in terms of their rulers, in the 16th and 17th centuries, as 
vast sketches of historical capitalism in its origins. These periods involved a contemporaneity with 
Europe and a form of state power that was comparable to Italian principalities, and Machiavelli's writings 
on the need for national unity, of a popular force. The comparison with Italian and earlier Macedonian 
principalities, introduces the Machiavellian tactical history, the ascetics and peasant leaders, were to be 
forming a national unity, that introduced republics instead of a Rulers, Townsmen and Bazaars history of 
nascent capitalism that then in a major tactical deviation, required the successors of Aurangzeb to 
engage in an alliance with the agrarian workers, towards a new state, instead of waiting for the 
recognition of Mughal power by local potentates and Maratha armies. This missed encounter led to 
colonization which was based on informal empire, and changes in exchange relations based on capitalism 
developing in European England, which was another history of proletarianized peasants and workers in 
the urban sector, not being led by the Prince, towards a republic. The formation of capitalism in England, 
led to monetary transactions and trade with an unequal exchange ratio, where Indian merchant capital 
gained from exchange calculus, and allowed informal empire, that is trade relations based on unequal 
ratios of exchange, based on profit-seeking capital that made profit on circulation of commodities 
mechanized in production making it cheaper and sold dearer to turn into formal empire even as Indian 
commodities found a market in Europe where it was sold for lesser than its worth, and then the direct 
colonization of India. 


Finally Lucretius and Machiavelli, point to the precise tactical application of history, to organise the 
people in rebellion and war against unjust power. The groups of capital and social forces of Europe in 
power politics with Indian princes, all points to the explosion of class struggle, in the dialectical 
mediation of European power and subject people, all of whom were in vast horizontalities fragmented in 
their series of class struggles, studied by Guha in the 18th and 19th century. Finally the agrarian 
workers, were left to their own conditions of existence till zamindars could not be moulded by European 
legislation, till there was a rule of property, that created a mezzanine condition of zamindar power. All of 
which points to Rude's crowds in revolution and upsurge, that constituted a major historical Spartacus 
under the communists in a late missed encounter, by the 1940s. 


Note II 


The comparative between Genoese merchant capital and Indian merchant capital under the Mughals, is 
based on several aspects, accounting, profit in its primitive state, and connections to agrarian labour for 
commodities, and a Mediterranean sea that is the basis of its social form. The Genoese merchant capital, 
is part of a history of financialisation, in spirals commencing from agrarian labour, proceeding to the 
point of trade with the transacting agent in the countryside, and proceeding to maritime trade, and then 
creating inland trade, and studying this trade and commodities network in relation to maritime trade 
across the seas. This spiral, is parallel to the spiral of Genoese profits, which soar to the heights of 
billions, in bullion alone. Then Shakespeare and the merchant of Venice, a Jewish moneylender defended 
in spirit. There is a long history of the mediterranean by Braudel. Three tiers of time, geological, material 
institutions and finally the event of little relevance. Finally what does a Braudelian history find in India, a 
vast continent based on its coasts. A Christian encounter, waiting. 


Note III 


There is an ancient past. It is a form of monastic life. In Europe it was the Franciscan monks of Christian 
life. In India it was the origins of a unique position - Buddhist monastic life. In the gana-sangha, in the 
councils and in the viharas, and in reciting the teachings of Buddha, and in orality and writing, and 
arguments proceeding, from Pakistan to India to Thailand and Sri Lanka and China, there was a tradition 
of water-pots, and prayers for rebirth. It is a monastic library that was set up in distinct parts of the Asian 
subcontinent. There is the critique of Vedas and Upanisads, and the tradition of brahmanas and caste, 
that led to renunciation and Buddhist life, free of labour, and republics sprung in Magadha. There is as 
well a spiritual center, and high philosophical speculation on principles of existence and negation. There 
is a monk life, of bhikkus and a social change from the caste order, towards the apostate children of God. 
Ambedkar of course finally followed the path of renunciation he considered in some sense Dalit 


emancipation. There is this reclusive tendency among, postmodern individuals in colleges, that Agamben 
has pointed to, as bare life, or whatever. This reclusive postmodern culture, goes back to the tradition of 
ascetics, monks, singing and praising God, in the Franciscan case, or nothingness in the Buddhist case. 
There is a large set of councils in Indian Buddhist traditions, along with scriptures, and architecture, all 
of which resemble the relics, and spiritual answer to the problems of the oppressed around the 6th 
century BC. 


Note IV 


Gramsci wrote of elliptical comparisons, it is to take Machiavelli and compare him elliptically to Marx. 
Therefore Machiavelli's Prince is a party, and the people are classes of peasants, workers and the 
masses. In this sense it is an elliptical comparison to unite the writings of Marx, with Epicurus. It is to 
study, the atoms and void, and clinamen in Epicurus, as Marxist in terms of form and formalism, and then 
in terms of classes, where the liberal atom is a theory of the individual, and the Marxist atom is workers 
and peasants. The void, then is in an elliptical comparison, the poems of a artist, or a worker who learnt 
to write, and there is in this lineage, the road to Marxist science, that is a science of society and historical 
materialism, at the level of dialectical comparisons, between workers in Byzantium studied by Banaji and 
agrarian workers in the Indian countryside. As elliptical comparisons develop, so there are ideas of 
political forms, and councils and soviets, that are in a genealogical relation to the present, that is our task 
to set free materialism towards the construction of a form. It is to lapse into history, the history even of 
olive groves in Greece in the period of antiquity 50 BC. And to read the Graeco-Roman world into the 
present of Europe and the future of India. To study this is to compose Gramsci's notes, on Italian history 
and compare it to Indian history, where the national risorgimento, with its real-politik of the state under 
Cavour and the failure or hegemonization of the national popular Mazzini tendency in the 19th century, is 
repeated as tragedy then farce, in Indian history of the 20th century. Where Gandhi and Nehru, through 
real politik serve the hegemonic bloc that prevents national popular will of the armed peasants under the 
Communists by the 1940s. 


What of the dialectical development of these three of four elliptical comparisons. Perhaps to read 
Muzaffar Ahmed's writings and life, and then to turn to Epicurus and study a workers' fragment in 
ancient history, and think of Machiavelli and us. 


Note V 


Egypt has an ancient history. It is where pharaonic classes distinctively oppressed workers and peasants. 
The site of a direct class antagonism. There is the Egypt of today, a Arab spring, where popular masses 
convened a mass politics, with a long organisation of worker protests at Tahrir Square. In these writings, 
we study labour, but there is a possible detour, into ancient history as the discussion on Egyptology, that 
a man faces on his last day on earth, in the film Le Feu Follet, by Louis Malle. The comparative between 
Egypt and the present, in its formal indication, studies the agrarian workers in a similar formal 
arrangement with the state and its classes, such that the only figure is Egypt for a theory of practical 
ensembles, that Sartre expounded to French students in the 1960s. What then is the theory of practical 
ensembles in Sartre's Critique, as a position on the progressive-regressive movement of history, such that 
we recede to ancient Egypt, to grasp the present in a heated conflict over wages, or class working 
conditions. In this progressive regressive movement, the essence of history shines through and awakens 
the proletariat realising his real class relations, and historical task, not to totalise as a totaliser, but to re- 
totalise the fragment. Between the fragment and the totality, lies the philosophy of history. It is 
exteriority lived as interiority, a worthless task. But finally it is the long durees of history, and especially 
the long duree of class struggle, that brings us to the shores of history in Lucretius’ insight sea-brine on 
rock. What then of these myriad modes of production, worlds, natural histories, and trajectories all from 
distant pasts and distinct routes, to do with their unity in a world history, that unites disparities. There is 
a long history, there is a relatively long history of Gramsci's. What is the essential task of each approach 
to time, and the appearance of phenomena in time according to Finley. It is finally to study the ancient 
past, for the archaeology to bring to the point of revelation to the worker-figure, its historicity. But what 
of Gramsci, and his militant student friends that sat and read mathematics and resisted fascism defying it 
openly. Perhaps it is to read to what led to this moment, this dialectical moment, in a connection of 
moments after moments, that all stand as objective modes of subjective intervention, lived in its interior. 


It is finally to comprehend one's own place in the totalisation of the historical process. The world spirit, is 
a historical individual who stands effaced by history, or singled out in a moment of danger, to belong to 
the tradition of the oppressed, but also somehow live in the appearance of phenomena, processes, 
institutions in time. In its sedimental logic. 


Note VI 


In Sartre's Critique, the dialectical deployment of categories such as worker, or peasant, or agrarian 
countryside based on isolated labour, is a historical empirical concretion, but it is as well the 
exemplification of a general dialectical approach. Take hyper-empiricism, and grasp its unity in a 
monism. Therefore there is a situation in which we read ancient Indian history, in terms of the Harappan 
and then Rig Vedic period, in Basham's work. To separate the two, and then draw parallels between 
Sanskrit in the Vedic and Upanisidic periods, to Latin in Italy, as a apparatus of language and class 
power, and then to study the genesis of caste in varnas, and the term dasas, is to study isolated instances 
in the Sartrean monism that is a dualism of man who makes history. A better account, would be to study 
these objective totalities, in a developing totalisation that is the structural history proposed, deflected in 
favour of the the epoch, in its dialectical monism. There is the isolated instance of dasas, which implies a 
class of peasants, that are in this isolated dimension, part of a developing totalisation as peasants in 
certain situations, that were in extreme antagonism towards the ruling class, and in this formed an 
exclusion from ruling class institutions which had a philosophical speculative body of works, that 
organise the dialectic, into the historical organisation of the detail dasa, in relation to Rig Vedas as a 
moving contradiction. There was an extreme situation in which peasants were in a class struggle against 
the state of Rig Vedic power, and this is the dialectical insight of the detail. This organises the detail as in 
fact a fractal, or a impression of the whole period. It then spirals into an ascendence of totalisation and 
regressions into groups, social classes and movements that is entailed in the monism of the dialectical 
development of the detail in terms of its consequences for a history of class struggle. It is as if dasas, and 
sudras, in relation to the upper three orders of varnas, are not static models or structures, but dialectical 
totalities with hegemony, and power relations, that end up in conflict, that is central to the epoch. There 
is class struggle in every epoch. This rule is a dialectical principle of the theory of practical ensembles, 
that study interconnections between part and whole, detail and epoch as the historical organisation of the 
oppressed. What can be expressed structurally as the horizontalities and verticalities of a historical 
temporalization of a contradiction immanent in the thing itself, as a structural contradiction between 
upper classes and lower classes, as not an inert structure or objectification of praxis that is structure, but 
its scarce dynamic and praxical development in sharp contradictions expressed between classes in 
Machiavelli's writings on the people, interpreted by Gramsci as classes. 


Dasas and sudras, part of varnas. Not caste clearly, but a order of hierarchies. In the long history of class 
struggle, there are three to four modalities in which the class organises. It begins in pure negation, the 
principle of a violent status of the oppressed, in its structural syntax. Dasa is related to the term black, or 
dark skin, and varna is related to the term order or hierarchical classification, sudra, is grasped as a 
bottom rung, it is clearly a distinction based on race, but also class, and also occupations, distributed in 
this principle of power embodied in philosophical works of high Sanskrit, and therefore an organisation 
of social ensembles based on Rig Vedic principles as evidenced from the genesis of castes or varnas and 
jatis, and socio-occupational distributions in the present that resemble a similar vocabulary or exo- 
skeleton. Therefore in this part, dasa, and sudra, there is an allegiance of race, class and peasant power 
since the social order is based on agrarian labour at this point, with some division of labour and 
institutions and organised groups as the theory of practical ensembles to be deployed. Two further terms 
Kal yug in the Rg Veda and Kali age crisis later in the early medieval period of Indian history. Two 
indications of crisis in social relations, from negative conditions of the whole epoch, to disturbances to 
the varna and ashrama systems, till finally a storm arises. This is enough evidence to suggest that the 
ruling class envisaged a crisis in social terms, a moral and ethical crisis, even a degeneration based on 
the negation of the social whole. I tie together, dasas, sudras, and kal yug, and kali age crisis which is 
certainly repeated in different forms. Then the practical implications, first, dasas, blackness, clandestine, 
armed, and highly negative, then sudras, this group of classes, this social grouping, is a practical 
ensemble. In history, compared to ancient slave revolts, or even Tupac Amaru, in Latin America from 
another time, the figure of such a colossal crisis, is definitely the figure of a mass rebel group, because it 
is an epochal shattering, therefore rebellion, therefore mass. Then the dialectical mediation of this group 
of sudra and dasa, peasant class, is then united to distinct points, or inflections, or turns of the phrase, 
that express in the practico-inert institution of language, the praxical awakening of the mass rebels. 


Therefore take the temporal figure of language. It must be a dialectical unity, of implications, assertions, 
and inflections, and nuances, all of which exists in the Hindi word, derived from Sanskrit, silence, shant, 
sannata, chup chaap. Therefore I analogize, based on Amaru, in Latin America, a similar derivation of the 
roots of the words, and inflections, dasa-sudra, dark, negative, violent, clandestine, armed, peasants, 
landless, dalit. In a dialectical totalisation its opposite principles also hold, fair, just, unequal, hierarchy, 
order, class rule, and power, pious, pure, bear (etymology). In these two terms, one can grasp the 
material figures, of a class struggle. It is fierce, it is contingent, and develops as radii, peasants arm 
themselves, organise an ensemble of individuals, women, men, ordered in divisions and elementary 
platoons, towards a temporalisation of scarce anti-human praxis, mediated to in apocalypse, end the life 
of a upper class ruling class man. This is in figures of materiality, expressed in Vedic hymns, slokas, and 
chants, and typescript, all the negations of the poor sudras. The dialectical movement is that of an 
expression of bodies, and armed peasants, sections, and groups beheading a upper caste man. A 
resonance with Latin American tribal insurrections, inkari inkari, cut off his head inkari, phonetically 
related to inkar, or negate. 


Note VII 


Sartre, in his most complex movements of the dialectic grasps a detotalised totality, a fragment or part, 
independently and mediates it to several distant connections. Take the history of sugarcane peasants in 
Uttar Pradesh, and grasp it in detotalized fashion, to relate to the complex movements of a parallel train 
of history, that is materialist poets like Pessoa, expressing labour in his metaphors. This juxtaposition or 
montage works only if Pessoa is merged with sugarcane history. Imagine Pessoa, as a thinker of 
dialectical mediations between part and whole, his life, his art, his sex is accidental, all of which leads to 
the statement I am a materialist. These complex part and whole interactions, as Pessoa developing his 
life, in a Parisian apartment, caught up in the state of writing The Book of Disquiet, then contemplates in 
the distance peasants working for a sugarcane factory, and pens a poem about sweetness and life. For 
what does it mean to totalise the life of an artist, who is a Marxist in some distant connection, is living in 
Europe has no background in Indian things, but is connected to that moment of the agrarian peasant 
working on a field, because the pen Pessoa handles and the direction it takes him, is in several 
disconnected and distinct lines, and points and directions, all about totalising a poet's life with a worker's 
life, which then extends to the whole principle of the epoch being expressed in an agrarian peasant's life, 
who is petrified and inert and massified by the labour and intensities of exploitation on the field, till he 
pants and sings to himself in Hindi. 


There can be such a montage. 


What then of the philosophy of life in Sartre's Being and Nothingness and Critique? It is a dialectical 
movement, from exterior to interior and from interior to exterior, as if progressive synthesising all of 
history and its dimensions and directives and exigencies, and it is regressive, interior and life itself, naive 
life, bourgeois life, where Flaubert in a existential operation grasps his book in terms of its references to 
life and worlds, and apartments, and friendships and history and the concrete totality of his lived 
experience is expressed in the concreteness of Being pure Being, as it becomes material, like a building 
and its workers all in a collective experience of time, that merges with consistencies in his diction, and 
inconsistencies of falling in love, and then somewhere in the distance one can hear his epochal claim, I 
am a European artist. 


But perhaps to be an Indian, situated in this underdeveloped world, in a third world country with a 
history of colonialism, it is inappropriate to call on Europe and artists to bear witness to an 
underdeveloped countryside, and perhaps there is no European witness to peasants drudging along. It is 
however all connected, as a thousand consciousness in some vertical relation to a cross section of how 
Europe underdeveloped India, and sugarcane peasants still sing. 


Note VIII 


What is the philosophy of history? What is this dialectical totalisation? It is a way of grasping finally 
phenomenology and literature, and being and existence, and finally a philosophical notebook. It is to see 
in any given situation, the structures and structures, implicit or present at hand. I am at a bus station, it 


is related to capital in advertisements, to family in the crowds around, to alienation under capitalism, as 
my condition and as encounter in love when my lover drifts into my thoughts. A brief biography of 
structure, a phenomenology of structure, the structures implicit in any given situation, drawn out of its 
context, its complex mediations, fragments, impressions, notes. 


But what then is philosophy of history? It is a series of notes, jottings, treatises, movements of thought 
that can match the interior. In a dialectical matching process, between my work and my life, and history. 
The whole span and breadth, and expanse of history, that I live through, to become an Individual caught 
up and interwoven into the historical dynamic of totalisation. It is to live in freedom, to be philosophical, 
to be a sort of Mathieu figure, and meet friends at an apartment and ask for help, and in a personal 
conjuncture make the decision and join the resistance, to be true. It is minimally to stand in my 
apartment and look at the workers passing by and study that my freedom is in some way connected to 
his, and then the Algerian war of independence, it is the force of circumstances, I must take a decision. 
Finally the dialectical matching process which unearths structures in life, and then totalises them 
integrates my life into history objectivity and dialectic, where subjective decisions are hinged on the 
stakes of an intellectual that must totalise his part against institutions and states and national 
newspapers, must dialectically align with Marxists and anarchists, and think of jazz and style and 
intermezzos in a party, to talk of a dialectical culture, a historical epoch. It is just to live, historically, and 
dance. 


But what is the philosophy of history? Mathieu is at class, on the board he writes - thesis, antithesis, 
synthesis and his class understands that that means dialectic. It is clear that each phenomenological 
situation is linked to the totality. But to teach is to situate oneself in a field, of uncovering this totality as I 
speak. To study its laws, that I am a part of. Sous le pave la plage. 


Note IX 


To catch a moving train. Finally, I am unconscious about the train journeys. To grasp the progressive- 
regressive synthesis is to reflect on Marx's capital. There series, and in a Banaji sense, series as a series 
of groups in n positions, that is a group series. I am in a classroom, and I am teaching my students and 
that is a group. In another case I am in a seminar hall, and I am waiting for my speech to be heard and 
I'm thinking about history, that is a group about to totalise. Then I am, in a telephone world, 
consciousnesses intersecting. Take the series in Marx, take the groups in Sartre, and study their 
positions, a group position, is a gathering or a party that is at a barsati. There must be a concreteness to 
history and existence, just because concrete is material. 


Finally a series of methods, that develop on the basis of these phenomenological instances of what's the 
series upto where you are? It's all radio. But the methods - first, to be philosophical. To grasp the history 
of cinema theatres, in a trope with cassetes, and then their totalisations, in a series of ascending and 
descending spirals. 


Method I - A spiral of concrete and abstract determinations of historical tropes. Take music, take cinema 
theatres, take worker newspapers, and construct a small history and then maximise it with past 
montages, novels, and pamphlets and political ideas and forms thrown up by movements that are all 
fused groups. To analytically distinguish between fused groups in the Paris Commune, and fused groups 
in Mumbai 1927. To analyse its objective moments, in dialectical mediations between verticalities and 
horizontalities, and structural movements, and subjective dialectic of steps, isolated to find their range. 
Every incident is a scale. It is measured by steps. Every step is an ensemble. Every ensemble is a series 
of shifting mediations. Take the workers' strike in Mumbai 1927. 


I list the steps in a subjective dialectic: 


First workers gathered, then the talked among themselves, then someone called for organisational 
discipline, then the slogans started, then some workers threw stones, then it spread into a general strike, 
then port workers joined the strike, then people ascended to the staircases where workers sat and 
discussed the strike and the spread and the meaning of liberation, then workers grouped in corners and 
spoke to each other, then we all sat and read the communist manifesto, then the projects united for a 
general strike and it was all 1927. 


I totalise this in a subjective and then objective and then structural dialectical operation on the syntax of 
a classification of the workers attitude and forms, I finally argue it is introducing phenomenology into a 
historical event and process, it is certainly flitting past me as I speak or write of it. So at least 
subjectively true. Therefore how to eventalise the process, it takes a movement. 


First, 99 people gathered, then the hundredth, and then it all broke into a disparate ensemble of third 
parties, in revolving constellations that measured the slogans in terms of the mass strike that took place 
and then generalized into a political process, where someone shouted I'm the hundredth, let there be a 
thousand more! And then as if in a major push, I fell into a street, and then the crowds gathered and 
extended into another hundred till it became a thousand revolving thirds and consciousnesses, active as 
equal and demanding equal wages. Then objectivity, police and state power presented itself to disperse 
the crowds. The newspapers reported a 800 gathering, and it said it was a shock. Some people then 
subtractively gathered, and called for government of the proletariat and then it exploded. What did it 
explode into, a forum, an institution based on a dramatic ensemble of slogans and military practices, guns 
all held together, proletariat crystallising fusing together, combining into committees that just sprung up, 
and in the distance Prussian troops gathered, and foreign powers intervened. 


Note X 


Encyclopedia Sartre. What are all his moves? I used to believe his entire work is an expressive totality. 
Take need, negation of negation, and labour. I thought of it in his first move, theory, praxis and matter, as 
a mutually mediating syllogism. Theory mediates praxis mediates matter. But praxis is mediated by 
theory and matter is mediated by praxis. In a single stroke the whole system is laid bare. Take need, 
there is a theory of need and a praxis of need, and a negation of need and a negation of negation of 
need's negation as theoretically hunger and thirst, negated by wages and social group mediations, and 
ensembles of how I negate hunger and thirst through a struggle, or by opening a can. Therefore there is 
a phenomenology of Sartre, usually a walk in a room that discloses everything. Totality, aspects, lists of 
my life and its historical basis and scope especially if it is a room with alot of books, then intellectual 
histories and their consequences. And then labour after need's negation, I sit and labour, but why should 
labour come after need and its negation? This is of course a personal secret of Sartre's, he studied need, 
negation of negation and labour as a mutually mediating syllogism of non-sequence. It is actually the 
other way round, and that is why it is dialectical. It is not my method so to speak, not even steps in a 
grammar, but a fluid structure of things. Every situation in history is divided into these aspects. The 
peasants' needs, his labour and his negation of this towards negation of negation and processes of 
movements, which is not a simple negation of his labour, but a reflective negation, a negation of 
negation, that is a permanent process. I negate my labour, I strike, I negate this negation and return to 
labour, but in a different form, with better wages. 


Now how to think of the whole book on this elementary cell that presupposes the whole system, just as 
the commodity form in Marx is presupposing the whole development of the capitalist system. There are of 
course two elementary cells, that I just mentioned. Theory, praxis, matter. And his personal favourite, 
need, negation of negation, labour. Take a need, totalise it, it is the scope of my need, the basis of my 
existence, the capabilities that I require. Now labour, I labour to acquire and answer to my need. And 
then negation and negation of negation, I stope the labour, forget about the need, and return to it 
someday. What is the totalisation of these totalities, it simply every fundamental process there is in every 
sector, mediated by man or in Beuavoir's case woman. I have a working class situation, the workers' have 
a need, they want to satisfy their lives beyond subsistence, and lead better lives, then they refuse to 
labour (negation and labour at once, a nice dialectical surprise part of reversals inherent to the dialectic 
as method and system) and they strike, and the process of the strike explicates their needs, and their 
expectations, and their wills, and then negation of labour persists for days, till its negation by someone 
who suggests another totalisation, we will strike again next week. But if negation of negation was a 
creative principle, then the strike is negated by a Soviet. A fused group. A series. Indirect gatherings. 
Their mezzanine mediations. Institutions, organised groups, and massification, and praxes and inert 
praxes, and practico-inert fields, institutions, studies, discourses, forms of life, conventions, structures of 
contemporary or past institutions, and their histories, departments, stores, cinema halls, culture at large. 
All studied through needs, their exploration and its labour dimension and events and processes. So that's 
the list. 


But what of variations? Need can be termed impossible arguments, or fights, or disagreements, or not 
need at all, but desire, and recognitions, and opposites in every direction. Laughter, what was its need? 
Or why did it happen? In other terms, need as life and conversations, or telephone calls and their basic 
structure. I and you, talking about things. In a totalisation, a general history. Therefore variations and 
totalisations. 


Then the other seed, theory, praxis matter. The whole book is founded on these principles. Theory of the 
party, praxis of the party and material institutions of mediated praxes, of non-theory or inert thought. 
Media, mass media, theory of sound, form, dialogue, debate, Marxism, anti-Marxism, the very form of 
mass media, its theory - Radio plays by Beckett? No thanks we're anti-communist. 


These theories are developed by mediating either need negation labour, or by the expressive totality of 
circles within circles, totalisations within totalisations, or theory of praxis, or intellectual theory that is 
the thought-value of Marx. Theory is a mediation of facts with generalities. Theory is also a digression. It 
is also opposites, like praxis, or dance, or Mathieu or lyrics to a song. All of these are what is termed later 
in the book, reciprocity as critique, and theory of the party. 


Finally encyclopaedia Sartre for history - the monist dualism, is a simple nut to crack after all. We need to 
sit and grasp histories wide movements and life, in terms of totalisations, and scopes and epochal scopes 
of theory, praxis and matter, or need, negation of negation and labour. So finally the problem of 
Stalinism. Bureaucracy in Nehru's media. Workers' praxis without revolutionary politics. Concrete 
problems for the elementary cells, and their variations, as architecture that exemplifies each movement 
of the dialectic opened up from practico-inert to fused group to series. 


A series of footnotes, to Sartre's large categories. A series of structured critiques can ensue. That is a 
Sartrean critique of dialectical reason, because dialectical dogmatism is inflexible, and cannot grasp 
totalisation as a movement of critique. 


Note XI 


Encyclopedia Sartre, is determined as either structural determinations of life, culture and fragments of 
culture, or islands. Or it is a developing totalisation. Take structural determinations, the series we 
construct, is port workers, communist party and movements. In this series the structural history, is the 
port worker politics, and communist party organisations of port workers, in the 1920s, and forms thrown 
up here, and the critique, that style wasn't a prerogative. In some cases a militant, dressed in a suit spoke 
to the port workers abouts a general strike. The protagonists are a series of shifting ensembles, and a full 
story of port workers and communist politics, that studies that history as detotalised totality. A 
detotalised history. 


Therefore much like Tanika Sarkar, a small story of a woman, is then structured in vast vertical and 
horizontal lines of history. There is the history in a small story, then there is totalisation of women 
workers and their strikes and resistance, then there is a series of ensembles in a theory, praxis matter 
mediation, of Meghe Dhake Tara. The woman story, this emplotted, in terms of a intellectual family, and 
then structures of colonial dispensations, and woman's own liberation, and the other determinations, of 
working class men, and their politics, and the major praxis of historical movements of Gandhi, and there 
is in this developing totalisation, the place of women and their struggles. Therefore the parallel 
movements of history according to Tanika Sarkar, involves a dialectical treatment of wholes and parts, 
such that there is part to whole perspective of distinct parts, and their mediation with Gandhian 
totalisation. 


Therefore a series and its construction of a historical series. 


Note XII 


In Bengal in the 1920s, there was the beginning of reform movements by the colonial British, against in 
the 19th century, prevention of Child Marriage and against Sati, and a series of such acts and reforms, 
taken up even by Hindu reformers and a series of groups. This ensemble, grasped the dialectical 


movement towards modernity, compromised in the 19th century by traditionalism remaining the central 
aspect of the totalisation. There is however by the early twentieth century, a series of women's 
movements, in Bengal and in Maharashtra, specifically in Kolkata and Mumbai, where women freed from 
the inner scared domain, and the outer public domain, distinction that Partha Chatterjee writes of in 
terms of histories of women, going from inner to outer. These histories, include women, that protested 
against low wages, and grouped into strikes, in Kolkata in the 1920s, demanding equality in wages 
against male preference. There was a deep feminisation of labour, that once emancipatory and at once 
exploitative. The series of wages, can be constructed, as if workers received Rs. 100 a month, women 
received Rs 40, this inequality, was grasped by women's consciousness of class struggle and inequality. 
There are histories of women, in Kolkata striking at work, and writing novels, and writing histories. And 
there is an almost Bakhtinian quality to the dialogic conversations between intellectual Bengali men and 
women, who in a series of shifting ensembles, even gathered together at the main square of Kolkata, to 
demand women's equality. There is in Kolkata in the 1920s, a series of Muzaffar Ahmed based 
movements, of feminism and workers' class struggle, that was part of that totalisation of the communist 
union and association formed in 1925. We study series. 


The first series, intellectual and women intellectual dialogic consciousness, there is then the merger of 
the dialogic consciousness, and psychotropic conversations on liquour and alcohol, as shared by men and 
women in a house in Kolkata extended to pubbing culture. After the long debate of the 19th century 
reforms, came the 20th century assertion of women, to do away with the inner sacred domain, and the 
outer public domain, in favour of profaning illuminations, of women and men in modernity. Although Lata 
Mani notices, as does Spivak, that there was no woman's voice in 19th century reforms, by the 20th 
century, women's voices appeared. 


There is women histories, of ensembles of groups and shifting groups, organising in assembles in the 
Park street the main square of Kolkata, sporadic protests in the Jute mill industries, in the outskirts of 
Kolkata in the 1920s. In the no rain movement in Kolkata there were shifting ensembles of women and 
men upto 20 groups of each in a mass demonstration carrying slogans ranging from women's equality, to 
justice to anti-imperialism and colonization, workers and intellectuals, can be detailed, into a group of 
women demanding equality in wages, merging with a group of intellectuals, and their women 
counterparts, arriving at the demonstrations in 1920 Bengal and specifically mohallas in Kolkata, and 
there is another ensemble of the male working class as group, arriving at the demonstration in support, 
but not raising their own demands and supporting, by standing at the rear of a demonstration and 
responding to slogans of women's assertions, that progressively relates to similar class struggles in 
Europe and America in the same period of 1864 -1920. 


This was a conjuncture in the long local history of Kolkata's worker and women's politics, where it began 

in the 1860s and proceed in a number of protests in the local histories of worker protests in the 1920s. 
There are women workers in the garment sector and textile industries ranging from Giragaon in 
Mumbai's cotton mills, to Kolkata's jute mills, to the commencement of industrialisation and railway 
connections, all of which constituted modernity, as and when women separated in their own worlds of 
labour, where they organised women's collectives and committees from 1867 - 1921 at the Jute Mills of 
Kolkata, there were shifts towards intellectualism and university lives, where they became teachers and 
studied for longer than a simple elementary education, and organised protests at the sites, women artists 
were born in the universities and in cultural worlds of the bhadralok classes, where the tension between 
culture and modernity was at the same crossroads it is now, as described by Jhumpa Lahiri's The 
Namesake. 


The dialectical totalisation of these fragments or parts, or details of the whole, is that there were 
women's assemblies, and demonstrations, and stories of infidelity to a husband, and of women, 
separating from husbands, and living independent lives, histories from the sacred inner, to the outer 
domain of public voices. There is a working class struggle in the Jute Mills in the 1920s, that demanding 
equality, shifting ensembles of women's equality. These structural verticalities of women's voices and 
class struggle, were based on the vertical temporalization of 19th century reforms, that then structured a 
women's class struggle, and a temporalization of women's lives and stories of liberation and equality that 
organised around Meghe Dhake Tara and similar films based on this period, in fact. There is a parallel 
wave of protests, that is the becoming of women, in their modernity and feminine protests, resembled the 
structural protests of the suffragettes in Europe and similar class struggles in European history. 


Post script: Construct series, ensembles and Detail every form, such as university lives. 


Note XIII 


Series, construction of series. Need, negation of negation, labour in the construction of series. Then 
montage, or narrative montage, in a progressive-regressive mode of temporalisation. 


Groups and construction of groups, in a shifting ensembles, details or parts of groups, and their 
mediations, cross-sections of groups in a period. 


Theory praxis and matter, in the construction of groups and series as their own organic expressions and 
theories or bodies of work. 


Singularity and universality and particular groups, as world-vision of classes, especially the groups of 
declining upper or middle class and their expression in works of the tragic world-vision of Lucien 
Goldman's history of the Pascal, Racine and the Jansenists in the 18th century in Europe. 


Dialectical groups, and anti-praxis groups. Man makes history, the dialectical conflicts of a period, their 
dialectical mediation with other groups, their totalisation and detotalised views. The cinema of the 
dialectic. 


Dialectical montages appear. 
In Bengal in the 1920s. 


There are bhadralok classes, middle classes, lower middle classes, a series of proletarian classes and 
labouring classes and dalits, and peasants in the countryside. This cross section, involves, their 
totalisation in the mass demonstrations of general strikes in the 1920s following the non-cooperation 
movement, as anti-imperialist struggles, and the birth of style of the modern intellectual of the Bengali 
bhadralok, that studied Marx, Tagore and Gandhi, and Muzaffar Ahmed's groups, and writings, and 
formation of an association of communists by 1925. This cross section, grasps the world of Kolkata in 
groups and processes. 


Note XIV 


Institutions, series, inert thought, and practico-inert institutions and organised groups, and Sartrean 
narrative, shifting between 19th century workers' histories, scarce histories of tribal peasants, critiques 
of the mass media in the present, and fused histories of French Revolution and histories of Stalinism, and 
uneven writings on method, and uneven textuality, of scarcity and anti-human praxis, and dialectical 
movements of totalisation, and writings on structure and Levi-Strauss, and complex mediations of matter, 
and man, and finally individual and history, even writings on friendship and interiorisation of practico- 
inert institutions, discussions on language, and finally, dialectical mediations of all othese in an epochal 
transcendental. 


Finally how is total history expressed. It a series of detotalised histories. A transcendental mode of 
phenomenological inquiry. Total history is a series of phenomenological histories, such as that of 
Flaubert. It requires a series of transcendental histories, that are like Benjamin grasped as a situation 
and its representative figure, who is the intellectual. Therefore take a general strike, and study its 
ensembles, in analytic dispositions of fused groups, and then this micro-history, is developed side by side 
to a intellectual figure or representative of the situation. Sartre called this the fused history. 


A micro-history, is written, when you take a narrative. A Bubonic plague in Aditya Sarkar's work. Instead 
of the plague and it's incident. Take a strike, and it's incident, take a transcendental mode, a local 
transcendental in a group of workers and unfold it immanently, to take into account every participant in 
the unfolding and structure the unfolding in space (Sarkar), actually in praxis (Sartre). 


1927 general strike in Mumbai. There is the transcendental localised in a group of workers. 


Workers gathered for a strike, they then distributed pamphlets, in a series of distributions of the 
pamphlets, and communists organising their activists for a similar deed, and then in a matter of one hour, 
all the workers in the mill region of Giragaon gathered in a mass assembly, with incidents of stone 
pelting in some factories, and this mass strike, had as its intellectual perspective, the young S.P Dange, 
who wrote of the strike, that it was the first general strike in the history of India' class struggle and was 
part of the independence struggle. Then workers, demonstrated, raised slogans, and even port workers, 
and railway workers joined the general movement. It generalised into the newly constructed Colaba in 
Mumbai. Giragaon then led to Colaba and Chembur, all of South Mumbai gathered into Giragaon and 
Chembur. There were series of series of lower middle class individuals who collected in different 
mohallas and neighbourhoods, shouting inquilab zindabad. There were a series of lumpen proletariat 
drinking all day, and celebrating the struggle in a attack on a police station. S.P Dange, was making 
notes of the class struggle all day, and then published, an analysis and book, that was on general strikes 
as a possible route to communism. His lyricism, expressed in his world-vision, a historical world-vision, 
that argued each of his younger writings, aware of Bhagat Singh, and repeated in terms of labour history, 
Marx and Trotsky, and perhaps anarchism as the final destiny of communism in India. 


This micro-history, can then be totalised. 


Workers' protests were resonating in Mumbai, Kolkata and Hyderabad, in a simultaneity of a general 
strike, where workers gathered in groups, and in a series of shifting ensembles, across the 1927, 
September period, organising fused groups, that even led to barricades being thrown up, and a Blanquist, 
history of the 1927 general strike. Blanqui, once wrote the road to anarchism, and communism, in written 
on the barricade. His eternal return of the same, was an insurrectionary stance, that each protest, each 
general movement, leads to in a series of class struggles, till the insurrection itself. Insurrection over 
bread. 


What then is the comparative and long history and relatively long history, of this class struggle. It has its 
causal basis in crisis in the Marxist sense, and colonized institutions, that constituted inequality in its 
very structure, and a communist ideology prevalent among workers, till the circulation between 
molecular problems of work and labour, circulated with institutional racism, till, there was a fused group, 
as collective praxis, against the practico-inert historical institutions and unequal exchange in the 
instituted world system. All of which constituted a turn to modernity in India, even as protest cultures 
were mass protests, without a leader in the guise of Gandhi as well, and this parallel stream of protests, 
were the unorganised series and organised groups of workers, temporalising a history of struggle, that 
did not encounter communist leadership or organisation, because the horizontalities of the mass 
movements, and strikes, where anti-capitalist, and even modernity oriented, till there was a return to 
series, all of which has something to do with the organic expression of praxis, that temporalised a parallel 
stream of protests, that organised into class conflict and a Mazzini tendency, that was epochal in general 
strikes. This praxical mobilizations of masses, did not find a Prince, or a party, because they were 
temporalised along lines of Blanquism. It was almost as if, the stones thrown and the barricades set, 
constitute the July revolutions of 1840s in Europe, and were anti-colonial struggles, that ordered a 
verticality of no leadership, and a horizontal assembly, that was the transformation in social relations of 
production and wider social relations, that organised into conflicts at the factory, and modernity in 
Bengal and Kolkata, all of which is the Other history, that in verticalities organised a suffragette tradition 
in India, and modernity expressed in anti-colonial recoil. With a parallel history of the production and 
distribution of trousers, pants, and suits, all of which with cinema halls, and pubs and coffee shops, and 
department stores, and kirana shops, all constituted the modernist project of forms and histories of the 
people, in anarchism, as Bhagat Singh was trying to express. 


If we return to the heated dialectic, this constituted an alternate pole of the people in class conflict,a it 
sharpened into Munzer movements in tribal belt, and worker conflict with capital in the urban sector, and 
there were instances of class conflict in the peasant belts, and this instances of class conflict, and anti- 
statal politics, organises the interim periods between and during Gandhian politics, that organised a class 
consciousness in Indian politics, expressed in Premchand's writings, and constituted the underground 
current of poems and politics, that Bhagat Singh tried expressing, in his documents and writings on 
Lenin and anarchism, and this is related to an avant-garde sense of politics and writings. All of which 
were reflected under 1917 in Russia. There was as it were class consciousness, that organised praxes of 
this consciousness, and sharpened into local conflicts, that were then defeated by colonial anti-praxis, 
and there was therefore the temporalisation of anti-colonial struggles, that forced Gandhi and congress 
to speak of not limited government under the British, but total independence. This history from below, 
grasps the anti-colonial anarchistic tendency, that was forcing the movement towards independence. 


How then does modernism, literature, Marxism and parallel streams of protests, constitute the victory of 
what Inquilab group in Pakistan called overnight communism. Its temporality in Indian history, is not just 
the late 1940s of armed insurrections in the countryside but also these parallel protests that merged into 
the underground current of Bhagat Singh's and Muzaffar Ahmed and Inquilab group in Pakistan, and Faiz 
and Urdu avant-garde poetry, speaking of the anti-colonial praxis and forms of consciousness deploying 
that praxes, till finally there is politics of the masses and workers, and modernist intellectuals, all of 
which constitute the underground history of Indian independence. 


Note XV 
Therefore a series, a group, a praxical and objective history that is dialectical in its intelligibility. 


What is the intelligibility of history? It is only when isolated parts are united into a detotalised whole. 
When fragments are grasped at their own level of intelligibility, left in the writings of a protest or class 
struggle, and its intellect. These montages with figures, what Benjamin, knew, can then be extended in 
Sartre, to the intellect of the epoch in a detotalised comparison to other intellects and their epochal 
visions. World-visions are finally the expression of individuals, poets, and writers, and intellectuals, on 
the basis of their group mediations, their biographical mediations, and their writings which express a 
world-vision of the social group, which turns tragic in a declining nobility. 


This intellectual history, is finally a deployment of a praxis. It is then a objective history of for instance in 
India, the anti-colonial movement. The interstitial agency, the in-between is for Sartre, the deployment of 
a problematic? What is its praxis? This calls for a Hallwardian inversion of Bhabha and Spivak, in terms 
of an anti-colonial history. But in India the anti-colonial discourse is supplemented by a hegemony, it is 
then written as a line of demarcation. A colonial history, and its resistance, in detotalised totalities. 


The intelligibility of history relies not on hyper-empiricism but on praxis and thought, and the mediation 
with matter, these principles guide a apriori and a posteriori structure of history. Take a apriori, and then 
grasp the a posteriori, in a series of deployments of this dialectical movement. If there is a praxis that is 
heated in its anti-colonialism, it is a form of consciousness, if there is an avant-garde form of 
consciousness, there is a praxis. If there is an institution that is racist, that is a counter-viewpoint of this 
inequality. 


The a priori is class struggle and it has a series of syntheses. The other a priori are ensembles, praxes, 
and groups and series, and institutions and organised groups, and practico-inert praxis, anti-praxis, and 
constituting praxis, and constitued praxes. It is another words and anti-colonial recoil. Other mediations 
exist, the world vision, the scarce anti-human hexis, the scarce dynamic of history, and therefore the 
much needed history of resistance. 


Note XVI 


What then is the philosophy of history? It is to testify to the oppressed, to belong to that tradition and 
global negation, that commences history. What is this global negation, the fall? It is to study a situation 
and its negation, and its negation of negation, in terms of being, nothingness, and being again. It is a 
dialectical movement of existence and existentialism, in a Jansenist mode. It is to be globally responsible 
for the fall, and its recovery. It is Jansenist because it is tragic. It is study the world, not from the victor's 
standpoint, but from the oppressed's standpoint, and its Pensees. The world is now with the bourgeoisie 
the ascendent bourgeoisie, a Sartrean however is with the oppressed and its intellection. Therefore it is 
Kierkegaardian pact with the workers, but it is also, with the negation, and its negation, in a subtractive 
recoil, that is the tragic vision. 


Poulantzas studied Goldman and Sartre, the warm currents of Marxism before turning towards Althusser, 
for a determinate structural critique. We can however grasp all of Sartre in Goldmann, and then 
structuralise this into an Althusserianism. That is take a structure and its negation and grasp its 
negational movement, a history from below from the standpoint of intellectuals, and their world vision, as 
the very structure of history. It is tragic, comic, tragicomedy. 


Note XVII 


For Sartre, being and nothing and becoming, is the minimal structure of history and style. Take being, 
play with the word in a Sartrean sense, being, nothing, be-humming. In the rhythm of this minimal 
structure with other plays, lies the Sartrean tradition of philosophy. It is finally not a simple be-humming, 
it is a complex movement between the concepts, their play and a Sartrean transcendental, catch a 
moving train. 


A series of being, nothing, becoming. In this play of words. For instance if it was a group, for me to go to 
Kolkata by train tonight, and live in a flophouse in Sudder Street, Kolkata, then there is such a history 
resembling the Beats, in India. There is totalisation underway. In the 1960s as in the 2000s, there were 
hashish smoking groups in individual and group mediations, of a culture of living in Sudder Street, 
smoking hashish, and writing novels. The totalisation of each moment, introduces the vast history of drug 
consumption in India, and its semi-legal status, it's culture among even the bourgeoisie, especially in the 
university. It existed in the 1900s as well, the long line of drug consumption in India, along with stories, 
of bourgeois students, living in flophouses in the 1920s, and listening to music in record players, and 
living in Sudder Street, that began in colonial periods. And there were one can imagine, novels being 
written, and in Flaubertian sense, there is the empirical fact that he was writing a novel, on hashish, and 
with a lover, who lived in the same room, and their Goldman mediations, the woman belonged to a 
certain group of bourgeois bhadralok, and the man belonged to another bhadralok, and the mediations of 
friendships, is how they met at a party, in a distinct man's house, and from there like catching a moving 
train, they met very often and smoked hashish, and then went to a flophouse in Sudder Street, and 
decided to live together. This artistic history, has mediations, with the types of art he was reading, it 
included Shakespeare, and seeing films like Eisenstein when it was permitted in the cinema halls of New 
Market. There are all these Flaubert mediations. 


Note XVIIII 
After Flaubert, and the concrete history of his world, comes being and nothingness as a historical plot. 


There is a being and nothingness, nothingness and being, an in itself and for-itself. There is a 
phenomenon, a series of orders of things, like style, dancing together, inflections, such as lighting a 
cigarette in a stylish way, phenomena the domain of the in itself, the domain of clinamens, the domain of 
flirting, the domain, of the period of courtship. Phenomenon, like spending a night together, talking about 
communism. A man with unkempt hair, and a beard who espoused Mao Zedong, and wanted to be a 
writer or Marxist intellectual. The imaginary of phenomenon, all periodized to modernism, and 
modernity. The underground histories of courtships, and style. The origins of a style, in Sartre's 
literature, philosophy and histories. A style is clinamen to love, and encounters. There is in the history of 
an encounter, a series of movements of style, there is the style of wearing clothes, suits and not 
traditional attire, spectacles of a certain kind, perhaps by the 60s, Elvis Costello style glasses worn by 
intellectuals as a style. Details of speech and verbal forms. Such as the modernists in Sudder Street, who 
used to say kill that policeman, and do drugs, and call for Inquilab. The pre-history of Naxalbari and style. 


The in itself and for-itself, moves from style, to a series of things about a relationship, the relationship 
which is also a class politics, is how it all began, then how from nothingness, a question arose, the 
questions we ask. I know you love me, but why exactly do you love me? Another question, what time are 
we going to the cinema hall? Another question, are you willing to accompany me to my father's birthday 
party? Questions and then negations, the being, that passes into nothing and redeems itself in being 
again. We went out to have a drink together and talk about life. And then nothingness, we went 
somewhere to the train station, and I got into it drunk, and you also did. Then we spent time with the 
proletariat in the general compartment, then we just got off at some distant station. And then being 
again, we got into a car and rode back. Such was an aleatory evening in the life of communist 
intellectuals in Kolkata around the 1920s. 


Phenomenological nothingness. Anxiety, fragility, temporalised underground politics. What is known as 
revolutionary terrorism, in Indian history, is a phenomenon of intellectuals shooting a policeman, and 
living underground and thinking of Marx and Trotsky. 


Concrete nothingness. Anxiety, the colour of night, and the nights of labour, but also the nights of 
intellectuals. Traditions or modernity, that is the question. 


Temporalities, past, present, future - identical, not identical, some similarity therefore identical half way. 
The eternity of the past, and its present and the eternity of the future. All as phenomenon between being 
and existence, or in itself and for itself, and the transition a decision. 


Temporalities of workers in the 1920s, most pre-modern, but some modern, some living in a latin quarter, 
drinking and trying to write. 


Then concrete relations with the other, the look, the desire and master slave dialectic, the recognition in 
love, sado-masochism, fights, the concrete relations with the other. 


All these histories are Other histories, Take a general structure and Other it, as Lacan would say. Other, 
Other, Other. Whose sources are Other, Other and Other to the general sections in the archives. They are 
present in the language of power or colonization. 


Note XIX 
Flaubert as history, Being and Nothingness as history, finally the Critique as history. 


Their merger, a group of intellectuals, a group of workers, in Kolkata, engaging in a small sequence of 
class struggle and encounter killings. A cinematic history exists. 


Every book of Sartre's as history. Imagination, as history, Search for a Method as history, the Critique as 
history, Being and Nothingness as history, Flaubert as history, Situations as history, Transcendence of 
the Ego as history. 


Any given text in philosophy and mathematics and psychoanalysis and literature as history. 


Take Imaginary by Sartre. It is not an intentional object, the object of history, there are intended history, 
like the actual fact of it unfolding. The 1927 general strike in Mumbai, as it happened. But there also 
aside from this intentional object, the history of the general strike as it is imagined. Workers threw up 
barricades, police barricades, at least there was some pushing and pulling of barricades. There are 
women in a college, reading philosophy and Marx and Hegel. You can imagine the narrative. 


Take situation essays as history. There is a man in a situation, and he must respond to Gandhi's call for 
non-cooperation and civil disobedience, he is a man who left his job in the university, to participate in the 
civil strike. He was a man who read Marx, but thought Gandhi was our prince. There are such situations. 


Transcendence of the ego as history. Consciousness is consciousness of the thing, and its transcendence. 
Take worker's consciousness of class and inequality, and its transcendence, every transcendence is a 
fused group. It transcends, and is fact. The fact of workers' imagining anarchism, is transcended by the 
fact that they read pamphlets, and imagined a Hebrew world. It is not a fact, but a transcendence of fact, 
immanent to the organic development and consequences of the fact. 


Badiou's Being and Event as history. Take the order of being, take Plato's Ideas of nothing. Take Spinoza 
as transitive and immanent in nature, as belonging and inclusion at once. Take state of the situation, as 
belonging and inclusion. Take his philosophy of being and event. 


All of this is history as it is in Rimbaud, a intellectual man and his relation to the state, and secret police, 
his evenement of falling in love in a underground evental site. It is a more dramatic Sartre. 


Note XX 


Is it historical or dialectical materialism? It is in fact dialectical materialism. Not the recorded fact, but 
its theory. Take the fact of being and event in a historical state, and translate it into a dialectic. The 
dialectic, is bodies and languages, languages and bodies, except there is truth. Truth is an eternal 


history, fragments of eternity. It is also, according to Sirohi's interpretation, figures of the 
transcendental, not just scientific but also political figures of the transcendental. Take the 
transcendental, minimum and reverse, and its figures in politics. To be written as dialectical materialism, 
not historical materialism. 


Dialectical materialism in Badiou's sense, commences with a situation, then its dramatism, then its 
comparison to intellectual works, such as Sirohi's writings on Aleatory materialism, and his life, 
interpreted as his inclinations, his character, his points, his situations, then his relations to truth, art, 
science, love, politics. Then his thoughts, and constellations, his friends and their debates. This is not 
history but the logical organization of an individual. His reverse, his biography interpreted in truth. 
Truth, is his relation to philosophy and praxis, as subject. Subject and points - one trajectory. The in itself 
points, the event, and the event points another trajectory, which variable as Mao would say. Then his 
ideas, his writings, and their theoretical interpretation as the other trajectory. And then as Lacan would 
say the Others and Others and Others, in three Others of his Lacanian and Badiouian, existence. 
Formalization in other words. 


Note XXI 


Every work of philosophy or literature, is in tension with its context and history. You can take the 
abstract level of its narrative, and plot it in terms of plots in history, and its consequences and tenors. 
You can employ each history, and with some imagination, write a fact in terms of a narrative. 


What then of the larger picture. There are series of detotalised fragments with no connections, It is in 
fact connected through Goldman's world-vision. 


What then of the philosophy of history? It proceeds in terms of literary and philosophical works, disparate 
in their very form and explication and figures. However they are also, finally the destination of the 
imaginary, or the evental, or the exciting histories, they are finally exteriority lived as interiority. 


Note XXII 


What of writing and history? There is description in the Greeks, there is narrative in the Greeks. Now 
there is a progressive-regressive in Sartre's works, a temporal index of writing. There is however a series 
of writings, all as temporalised in Sartre. The attempt to write a fused group failed. It can only succeed if 
there is a temporal structure to the incident, in terms of facts and the constellation of facts, as fact 
stories that are then plotted, each point that is fact, is constellated with other facts. Till in a 
Wittgensteinian sense it is a totality of facts, and only facts, as a picture of reality. 


I am aware of one fact, there was a general strike in 1927 in Mumbai. From this fact, you can draw out a 
series of facts. Flaubert. 


First the facts - there was a general strike in Mumbai in 1927. There were workers in assemblies, there 
were intellectuals in factories, there were modern poets in universities claiming it is a massive event. 


Then the constellation of facts - Workers, in assemblies, organised strikes. This was related to workers in 
a factory occupation, speaking to Marxist intellectuals in the 1927 general strike. These intellectuals 
came from bourgeois groups. These ensemble of workers assembling, Marxist intellectuals engaging with 
the situation, and factory occupations and workers extending their strike for another few hours. This 
factual constellation, is an inter-constellation, of each world, this totality of facts, being related to other 
totalities of facts, till there is a dialectical totality. Workers assembling, Marxists discussing, and factory 
occupations, in a conflict with capitalists and state power, as their mediations all convening a general 
strike in 1927, that was a major movement, that organised a fact in terms of a multiplicity of happenings, 
all of which were united in the general strike. But what is their dialectical factual totality. The fact that 
workers organised a long strike, is related dialectically with the management of the factory, and the 
capitalist class, that feared the uprising. This dialectical face of the whole, is the site of factory 
resistance. The other mediation, of intellectuals talking to workers, in 1927, is a dialectical fact, only 
when these intellectuals organised a pamphlet discussion and left the workers' strike, to lead lives in the 


university institution. The university relation to workers' strike, is the mediation of workers entering the 
university for a large demonstration, which is dialectical, when the university intellectuals, abandoned 
the working class in favour of their own lives to be led. These dialectical mediations, of part and part, to 
another part and part, is then absolute, greater than the sum of its parts, when we study each mediation 
in a mezzanine mediation, to the class struggle conflict as central to their lives, and its consequences for 
anti-statal politics, till there was a dialectical mediation between some university intellectuals, and some 
workers, towards the literary phenomenon of writing workers' newspapers. All of this in 1927, which 
implies, there was a culture of workers and intellectuals, and mid-points, of organic intellectuals and 
workers, of distant Hindi speaking lower classes and workers, all of which are dialectical facts, when the 
organic intellectuals within the workers stand aligned with the CPI, and the Hindi lower middle class, 
stood opposed to CPI, and dialectically oriented towards anti-capitalist anti-colonial orientation, under 
Bhagat Singh, who died, and were spontaneously attracted to Gandhi, for his mass politics. 


Fact, totality of facts, and part to other part to other part mediations that are dialectical in some specific 
dialectic of facts and totalities of facts. 


Note XXIII 


How to organise the entire philosophy in a single transcendental? There must be a narrative. It is usually, 
a situation (Sartre's essays), a Critique with ensembles and conflict, and a Imaginary (Sartre's) with facts, 
and a general history (as Flaubert), and sequences with Being and Nothingness (Sartre's tome). 
Dialectical totalisation is narrative and plot, and totalisation of their elements, facts and relations to other 
facts or the face of an epoch. 


How does one surmise a fact - all characteristics of social group and there world-vision, education, 
literate natures, and international and national history, conjuncture in a fact. All characteristic of each 
social group its mediations, that is group to group mediations, with individuals, and individual to group 
mediations, and this grouped constellation, in relation to political group mediations, and figures like 
Bhagat Singh, and Muzzafar Ahmed and newspapers, and grouped mediations of these figures to 
indiviudals of other groups or classes. Lucien Goldman with Sartre. 


How to surmise a fact as Marxist - dialectic between consciousness and praxis, praxis and consciousness, 
mediations of groups, and spontaneous attractions (Gramsci), and the situation of say colonialism. 


How to surmise social history - The industrial clothing, based on trousers and shirts, as modernity, 
representative figures in similar clothing as Ambedkar and Ahmed, colonial situation and modernity, 
debates and conclusions, and relations to extreme left wing politics, and therefore the style. How to 
understand style? Style is a clinamen to love. There are an infinite number of styles, but if in a culture 
there is drug consumption, style changes as an effect of consciousness and unconsciousness, merging 
into a relatively unconscious look at times. The photograph invents style. Modernity is a style. 


How to surmise facts and relations between facts - a dialectical totalisation. 


Note XXIV 


Epistemes - ancient, Islamic traditional phase, and modern history, and post-modern history. The 
discontinuities in cultural terms are reflections of an artistic movement, and logic of culture formally 
compared to the phase or stage in capitalism. Modern history is a phase from 1917 - 1980, under the 
Soviet Union. 1990 - 2020, is postmodern, with a different style. Style and historical periodization, it is an 
effect of language, culture and Marxism, or artistic cultural logics. The logic of a cultural period, is its 
forms of art - the pastiche in post-modernity reflects the modern play with several non related terms, 
there is no whole, it is all part to part, as individual to individual with no real historical side, but more 
playful or colourful, even happy and positive brimming. The montage of 1920s - is a style of limited, 
highly intellectual style. The montage of Godard's in the 1960s, is a similar style, but far more stylish, and 
far more not an adequate image just image. 


Note XXV 


The social history in Sartre - first transport histories, then production process, factory histories 
(Taylorism or Fordism) then distribution process histories and services histories, retail shops, department 
stores, clinics and chemists and hospitals. Then consumption process histories, tastes, interests, 
language, and consumerist or use-value based cultures. Then these departments, production, 
distribution, consumption, in several mediations with social structure and forms of consciousness. There 
is a capital-personified, there is a labour-personified, there is a consumer-personified, a retailer- 
personified, there is communist-personfied. All these tragers, are related to social structure and forms of 
consciousness. In epistemes, there is a discontinuity between tragers, but in each episteme there is a 
unified structure of tragers. That is if we understand a representative figure such as Muzaffar Ahmed, 
then we can surmised that that level of reflection, is finally the apogee of a period, and is communist- 
personified in a certain sense. This exception, is related to other exceptions. Exception relates to other 
exceptions. This is because there is exception-personified. Social history studies tragers in all their forms 
of historical periodization of types of distribution, tragers of commodities, tragers or catalogues of a 
period. 


In Sartre, these catalogues, are finally dialectical. Take the lower middle class lifestyle in the period, take 
a kirana store that began in this period of the 1920s, and study its dialectical social history, a lower 
middle class man, who wants to work for himself, but is mediated not by an upper class relation, but by 
workers’ relations, then is dialectically related to neighbourhood culture, and dialectically opposed to the 
police, but a sort of informer at times, since he is a vacillating class, not clearly on the side of the 
workers, and finally interested in Gandhian politics, over communism, but capable of vacillating. Kirana 
shop and politics of kirana shops. But there is also social history of kirana stores, they emerge 
spontaneously in the 1920s and 30s, after picketing history. 


Note XXVI 


The Louis Bonaparte analysis of Marx's stands as a major method for history in Sartre, dialectically. Take 
peasant classes, small proprietors, middle classes, and working class proper and informal working class, 
and Bonapartist power in the parliament, and series or unorganised groups. It is clear that under normal 
conditions Bonaparte is supported by all except organised workers, who do not lead the other classes 
because these subalterns are represented by middle class hegemony. Now In Sartre these groups of 
classes, include other fractions and social forces, and are ensembles that are finally dialectical 
mediations of each individual-group and class, in terms of a conjuncture. It is always possible for there to 
be transcendental shifts, and finally class struggle as an a priori, is to grasp whether the classes are in a 
totalisation or not. 


Therefore the recent history of Congress under Rahul Gandhi failing against Modi of BJP in the 2019 
general elections, is a totalisation of the virtual of history, in the process of election being fully on the 
side of Congress, a totalisation underway, till the last phase of the election process which was deemed 
right wing, and the final judgement of this totalisation contingently failing in every place, towards the far 
right. How is this possible? The totalisation fails. In determinate dialectical terms it is an institution or 
organised ensemble, of some type, that mediated the totalisation towards a central power. This because 
as man makes history, the masses opposed the state, but their negation was negated by the state. This 
state institution is finally an elaborate arrangement of mass media, corporations, and institutional 
arrangements in the electoral machine, that spoke the language of BJP, because in historical terms the 
real cause of Congress failure is the media, and power relations in a micro-physics of electoral sweeps in 
terms of a dispositif or set of apparati. Interestingly the Sartrean name for apparatus, is apparati. It is 
plural, and ensembles of praxes, that work as anti-praxes to all historical totalisations of the people. 
There are apparati in India. 


Note XXVII 


There is a history, a philosophy of history and a philosophy of life and existence. Finally what is these 
series of notes, mainly on history and Sartre. Is it a commentary? Is it a method book? It is just a 
Sartrean exposition. In the end it is a work of my own. I think in figures, in a formal dialectic. In history 


the formal dialectic becomes impossible, it is a simple axiomatic move. If however we axiomatise the 
Sartrean complex dialectic, you get the same thing, but in a more axiomatic form, I propose. 


Take the detail media against congress and the left, in the present. The Sartrean dialectic would group 
this set of apparati as anti-praxis, and ensembles working on series opinion, in dialectical fashion, related 
to the exclusion of organised working class, Marxist intellectuals, and political parties of a democratic 
and leftist kind, which is a dialectical relation to a support of capitalists, and a totalisation that is anti- 
praxis, in the developing totalisation of a praxis of the people and their totalising virtual line. This is a 
fairly Sartrean analysis. But in the case of an axiomatic formal dialectic, matters are distinct. Take a 
axiom, mass media, take the element working class and left, if the axiom is not to engage with them, then 
axiomatic structure, is that the mass media is structured along the lines of capital. Then the axiomatic 
dialectic, proceeds to the axiom of relations between capital and media, much in Sohn-Rethel's sense of 
direct mediations. Then axiomatic dialectic, prescribes another axiom, after axiom, explicating the 
relations of the entire ensemble of media, including books and literature, based on Modi. 


Therefore the axiomatic dialectic supplements the Sartrean complex existential dialectic. 


Note XXVIII 


How does the philosophy of history represent a Sartrean exposition, in terms of a larger philosophical 
horizon? It is to take Sartre, not at his word, but as he is to be read. Take Sartre's historical materialism 
and all the dialectical totalisations, and a prioris, then understand it in terms of the larger philosophical 
horizon of Heidegger and Hegel. It is to take Heideggerian philosophy, as Being, being-there, 
investigations of Being, incomprehensibility, emptiness, and then being-there in a mitsein or group, and 
faktum and furcht or fear, and states of mind, and worldness, or world-liness, and present to hand and 
ready to hand modes of reality, and language and its signs and anxiety and then being-towards-death, 
and temporal ekstases of being-there. These movements from individual life, to worldliness to being- 
there, are finally epochal movements of individual and collective temporalities. This emptiness, of a vast 
epochal movement, of individual perspectives of collectives, is then fully Heideggerian when there is an 
individual section compared to an epochal call or destiny, that is then based on a decision to join this 
epochal movement, which is then Sein und Zeit, Being and Time, which is a long time returning to the 
destruction of metaphysics towards Being itself that is the pre-Socratics. This Being and Time, is finally 
the movements of the Critique, beginning from individual consciousness and history, and alienation and 
series-being, and objective-class-being, towards history and groups and finally a praxis against 
institutionalisation of movements, till we arrive at the pre-Socratics, the infinite beach of communism. 
This then from being to being-there, from individual to collective destiny. From alienation to friendships 
and collective mediations, and from facticity to transcendence. The Hegelian position of moments, are of 
course situations in Sartre, where at each objective-subjective moment of a totalisation underway, the 
decision remains, how to take a decision that is oriented towards freedom and emancipation, and true 
praxis. It is Hegelian because of moments, decisions, situations, and because of taking the Heideggerian 
commitment, and Hegelianising it towards a more processual history, of this commitment, to include in it 
encounters, and love, that is the moment by moment of a relationship. Heidegger for Time and History, 
and Hegel, for an encounter after encounter, in a series of moments, unfolding the personal life that is to 
be developed at each situation, and answered for. Finally Hegelian because the master slave dialectic, is 
part of the large historical epoch of Heidegger, and it is finally a class struggle, that requires a process 
and Marxist objectivity, to become a Sartrean heroism. 


Note XXIX 


This larger philosophical horizon, is then finally a mediation between universal process of history and 
singular existence, plunged into groups in the presentation of the dialectic in Sartre's Critique, at the 
Heideggerian level of an event. But this philosophical horizon, of Heidegger and Hegel, is also worked 
out, in terms of the universal and singular, with the group and historical process, plunged into the 
singular individual. That is biography as history. Or more importantly, singular universal histories. The 
historical individual of a period is Gandhi, in the early 20th century, but this is not the leap of faith, we 
were looking for, therefore the Heidegerrean individual, is any man, who burrows into a full blown 
experience of politics. The singular universal, is finally any one individual, man or woman, who 


experiences the situation, in an extremely dramatic break towards, the universal of history, plunged into 
his life and existence, till the groups become active in history. Then History and groups, and individuals. 
These ensembles of groups in History, is finally from groups to History, it is the experience of a man, 
plunged into a group. Finally a dialectical relation between History group and individual, plunged in both 
directions. But what then of the universal, History. It is finally a historical movement, that is a totalisation 
and change in the mode of production, as a political revolution that is not a bourgeois revolution. It is 
Finally the French Revolution, but also the minor traditions, of Indian communists, from the figure's 
standpoint. No Telangana armed struggle without Sundarayya. It is then to study this armed insurrection, 
as history coming into being. But the other histories, as the rain of Universals, is a series, of History, 
History and History, all calling for the emptiness of rains of conjunctures, where and encounter must 
happen, for national unity to be born. 


In other words, History as a Big Other exists and does not exist. It exists when one's History is pointing to 
a bourgeois revolution, it does not exist when the people's uprising constitutes a political revolution. 
These Others as history, finally create the complex borromean knot of Big Others, there is Gandhi, 
Nehru, CPI and Muzaffar Ahmed, the real belongs to Ahmed. Then competing totalisations, Gandhi is 
totaliser, of a totalisation. Then a series of other totalisations, all plunged into life and groups. 


Note XXX 


This large philosophical horizon, how then do I lead my life? How ought I to live? In the Kantian sense, 
one must lead life as one expects all to live. Sartre with his global responsibility, agrees. I must in a 
situation lead life as I want all to live, in my life as a representation of all, and that is ethics. This global 
negation, where I am responsible for all, is finally the tragic vision of Fanon. But there is poetry still, that 
is a Sartrean commitment, and engagement, and that is all. Finally in Les Amantes Reguliers, another 
poetic figure, the main protagonist after the workers' strike is called of claims, now we need a proletarian 
revolution without the proletariat. So many ethical figures, so many global negations. 


Note XXXI 


The even larger philosophical horizon, is to grasp the break of modernity. It is not an unfinished project, 
like something pending to complete. It is an urgent necessity. To grasp modernity, is to grasp Marxism, 
and the temporality of engagement. We are here in a situation, and the situation is our modernity, our 
humanity. To engage is then part of this Borromean knot of Lacan’s. It is to read history in a complex 
number of circles within Lacan. But then to return to a Sartrean level. It is not Universal, particular and 
singular in a knot. It is instead, singular universal, with a particular. Singular, that is my life, universal 
that is its extension into history and my positions in it, and then particular the group I reflect or join, to 
become part of my historical existence and non-historical views on life. Finally Being and Nothingness 
and Critique with situations and Imaginary. I am a life, of concrete nothingness in anxiety, or in poetry, 
or in a dialectic of life and experiences, and historical minimals of going to a coffee store, and reflecting 
on Nehru. This Being and nothingness, nothingness and Being, this existential line of history, where my 
existence is extended on a immanent line of history. The decision, not to join a political group, but to live 
in the university, and discuss history or literature, with my professors and read all night, smoke 
cigarettes and go to a art gallery and find its emptiness, and to even study social forms, as reflecting a 
non-existence of the workers, whose strikes I read of in the newspaper, but do not spontaneously meet, 
except when I read Guy Debord’s works. This existence, has immanent lines of history. It is all exhausted 
in a dialectical minimal historicality, that his how I think of history at times, that is the history of these 
apartments in Vijaynagar that I’m living in perhaps constructed in the 30s and 40s, and now a living 
culture of the post-1990s. This apartment, is of course built by workers, and it has a whole history of how 
these workers migrate from place to place, and now this history is part of life, so I invite a friend for a 
beer, and discuss Marxism. 


This life, in the Critique extends to full blown history. I cannot stand my life this way, I will join the 
Resistance. 


Note XXXII 


Universal, particular and singular. How do we interpret this in Sartre, but more Hegel. It is clear the 
universal History is a process, it is a process without subject, the History by which India becomes part of 
colonalism, the process by which India is part of a ancient history of its own, the process by which 
ancient history turns into Islamic history, the process by which free tribes and people became part of 
ancient history, the process by which ancient class struggles became part of the class struggles in 
modern periods. The process of class struggle as a process without subject. These processes of history, 
class process, structural processes, and tragers, are the bindings of history. Then a singular explosion, 
the universal now stands in existentialism, I must direct the class struggle into literature, and participate 
in the process without subject, as a subject. From now on, it is no longer histories of classes and peasants 
and riots, without the histories of its witers and thinkers and figures, this objective development from a 
subjective standpoint, in their dialectical mediation, with individuals plunged into groups, groups that 
make history. Man makes history, but not in conditions of his choosing. Tragedy, comedy, tragicomedy. 


Note XXXIII 


Universal, particular singular as need, negation of negation, labour. I begin with the universal condition 
of existence of History, it is a labouring masses, and Historical series of groups and individuals, that 
totalise History. I concretely organise this totalisation, in my needs, and in my labour, as a negation of 
social conditions, towards a group, that I then negate for a personal life. Needs, negation of negation and 
labour. I then historically presume, that needs are part of a structure of needs, perhaps I do not need this 
house I am living in, perhaps I should live in poverty. Needs change, but then dialectically I experience 
the need to write like a poet, or to write as a historian, and then my needs change. Needs are of course 
part of history, but also part of life. Departments then. History department and life department. and their 
mediations in the group department. Departments of life and history and politics. Then these 
departments, become sites of spontaneous attractions, the Maoist group, is not a department, it is a 
council. Then the figures of history, walking in the Ecole. Intellectual history, is filled with a bullet, that is 
Maoism. When will we take our flags and slogans and scream communism. 


Departments are metaphors of buildings, buildings are historical libraries. If we take this metaphor and 
study structurally a period as a building, with two floors, and a base. The base is economic, the 
superstructure, of two levels, is political and cultural. I go to the base, study its history, economic 
struggles. I go to the top floor and study the history of politics, and then I tour the middle floor and study 
cultural histories. 


If these are all praxes, there is a complex mediation between economic, political and cultural histories. 
They are mediations of departments, buildings, libraries and factories. I study these mediations and 
categories in their unfolding. A political history of economic history, and a cultural history in its political 
history, all these histories emerge when I study in the university. 


Note XXXIV 


Archives. It takes a plunge into the archives, it takes a stance on what to read, I read only workers' 
documents in the labour archives, but I read all the sections, all types of labour, and find their 
mediations. There are z number of archives, z number of files, arranged meticulously. I write el material 
humano. I write all histories of each file, and its participation in our history. I write the history of 
disappearances. I write the history of labour's perception. To perceive labour in a Mumbai Textile Mill 
strike collection, is to write genealogies that are dialectical. The Mumbai strike has to be organised, then 
the BMS collection has to be organised. I organise categories of classification, and then mediations of all 
collections, into an archaeology of the worker. It studies each aspect in terms of the other. The aspect of 
the 1989 strike is related to the aspect of the rise of BMS. Each collection made or I make on a theme, is 
an aspect of history. 


Note XXXV 


Each theme in the archive collection, is an aspect. It is also dialectical, that I stand in a history archive, 
and relate to the workers, but what of women, what of police sheets of killings of innocent people, what 
of high politics of Gandhi and his views on labour, what of the archives of some empty ledger of literature 
written by people, what of letters written by Nehru to Gandhi, in which I trace their views on labour and 
its opposition in the praxis of the workers. What of other sections on communist archives, PC Joshi 
archives, what of reading them for their opposition in praxis, what of writing in Joshi's writings, as if one 
was side by side to the compiler of these archives. I would read the Joshi archives to be a full scholarship 
on communism, that I must read for its opposites, for a dialectical reading of communism. If it states 
there was a pamphlet in 1937 on a agrarian situation, I would read it dialectically to claim there was a 
large mass movement in that period, and it had this theory to its praxis, and so as it is written, workers of 
the world unite, there was this whiff, in the struggle itself. 


Note XXXVI 


There is a dialectical scope given to the individual. A certain Premchand, is in a dialectical mediation with 
the entire period of the 1920s, that organises a literary reading of the period, as a story and its 
consequences for a history. There is well Flaubert in Premchand, there is well a world-vision with 
Premchand, there is well, a literature of class consciousness and its peculiarities and complexities in his 
works. There is finally the poems of Bhagat Singh, in his notebooks. It is inspired by literary writing in 
Premchand’s work. There is a literary realism in his writings, an Idgah, or a Nasha. There is class 
analysis, sensitivity and whole view on the period he was an engaged writer of. Sartre’s views on 
literature and engagement, can be thought as every literature, and different problems of engagement and 
representation, how to represent the totality in these forms, what does the train in Nasha, represent. Is it 
only the historical train, the protagonist is travelling in or is it a judgement on the history of train 
transport, that is a novel mediation to industrialisation, and capital, and colonialism, with our poor as 
passengers of a historical process, its slowly getting conscious of. The dialectical totality of mediations 
and each aspect of his narratives. 


Note XXXVII 


Sartre believed that Marx's Capital, is not a problem of representation of a totality, but a very concrete 
and abstract history. Something like an abstract figuration of historical themes. Take the figuration 
commodities and the relative and equivalent values, it is in history the figuration of trade, that is 
international trade and national or domestic trade, in relative that is related to a certain region, or a 
certain history of a region, and it is equivalent to a equivalence between capitalists and domestic 
bourgeoisies and foreign bourgeoisies. And this dialectical structure of global capitalism and national 
capital, is an equivalent relation, with relative differences, and finally this is music. Because it is 
alternations between levels, their mediations, in between levels, and a historical theme of workers 
resistance to this almost imperialist structure of capital that Marx names the organic composition of 
capital, which is its organic composition, or worker's composition, that is its music, in levels, narratives, 
complex movements, all of which resemble trade fluctuations and movements out of India of 
commodities, movements into India of commodities, their factories and industries in relation to English 
industrialists, the formation of competing capitals, and the music of capital's financialisation, and relation 
to workers' politics at the factories, with its complex music in relation the length of the day, and workers' 
bargaining of wages. 


Note XXXVIII 


Sartre argued once that Marx's capital is the length and breadth and depth and complexity of all of 
economic and political history, and cultural mediations as well. The cultural history, if each topic is read 
for its unsaid, that is determinate unsaid, take a commodities and money section, it is related to the 
culture of the most common and advanced commodities, the composition of those commodities, their 
labour content, and histories of labour content, as time, so complex mediations of times of labour, that 
are concrete living individual workers, in combinations, whose statistical anonymity Marx disengages 
with, because the worker is a living labour, whose time-sets, are the labour process, the reproduction of 


labour, and his needs, negation of negation and labouring sides, which is expressed in Marx at multiple 
levels that are discontinuous as so many experiences of so may commodities, and so much money in so 
many pockets, and so many wallets, and so many figurations of money in wages. Wage is a salary, but 
also a point of conflict, also an expression or figuration of housing, also a figuration of class 
consciousness and literate or pre-literate forms of life, and also a whole complex history of analysis of 
money in its series and comparisons, that are so many series of workers, and series of processes, such as 
assembly line, spare parts, formation of the car after assembly line, and each set of processes, are sets of 
workers, who are practical sets, of ensembles of labouring chains of equivalence and chains of relative 
postions, in so many n sets of workers, that are in modes of production, that are finally monads. Each 
worker is a mode of production, as monad, that all the complexities, commodity, money, relative and 
equivalent positions, time and social time, and abstraction and concretion, and both aspects of interests, 
and ownership and private ownership, and wages and wage struggles, and ratios of exploitation are all 
reflected in each worker's existential labour. There is the worker in time, his rhythms, his length of day at 
work, his intensity of labour, his leisure time, his rhythms in association, his time determinations in forms 
of expression, such as discussions during labour, during breaks. 


Note XXXIX 


Sartre read Capital eight times, and grasped it as an organon with complexities, ranging from money, in 
coins and in writings of economists and other representations of coins and wages, and salaries and 
income determining classes, these classes as groups and mediations between groups on the basis of 
money and incomes, which then form Structure I, as if it was one side of capital, or 1 department - 
incomes, wages, salaries, and groups. Then there was another aspect of capital that is labour, in a length 
of day, which is the second side of capital, where labour is based on income, and then groups and 
mediations of labour based on income, which is groups ranging from poor informal workers, to 
mediations between informal workers such as contractors, and mediations between contractors and 
supervisors, and mediations between workers proper and workers labour, and labour as an aspect of 
history, national politics and parliament in England according to Thompson, but equally to disciplines of 
time, under clock time, and measures of cultural changes with workers and cultural changes with other 
groups of other incomes. Then finally department III that is class struggle in primitive accumulation, that 
is an international history of capital and class struggle, from the Atlantic slave trade, to India's 
colonization, and vast Braudelian histories of these processes. 


Note XL 


Dialectical totalisation of facts, as categories, such as the fact or category, wage-labour, is to be grasped 
in its totalisation. From Saroj Giri, we take a process, of a mass movement, that begins from a void, and 
then totalises into a series of ruptures, till the final seizure of state power under Leninists and Maoists. 
The unfolding category of Maoist struggle. If we take wage-labour in such a process, it commences in the 
2000s, and after a major defeat of unions, there was the spontaneous collection of workers, in a series of 
strikes and sit-ins and factory occupations, in Manesar, Delhi. There unfolded a process, which had 
Baxter strikes, and then class conflict in the garment sector of Kapashera, and then after this there was a 
Maruti Suzuki workers' strike, all of these points, are related to the struggle to unionise in the present 
conjuncture. 


Dialectical totalisation studies this as a transcendental shifting of ensembles, groups and praxes, that are 
part of these moments of All India general strikes, year by year. These transcendental shifting ensembles, 
are finally the long line of class struggles, and actualisations of worker's class struggle. 


Note XLI 


Dialectical sequences, of abstract and concrete, part and whole, universal and particular, theory and 
praxis, form and content. These can be united in a complex view of the dialectic of abstract and concrete, 
as the abstraction of a part, to the whole, and its mediations, in dialectical complexity of 
overdetermination of part and whole, in concrete abstraction, that is a series of parts, and their sum as 


whole, even as there is whole, to each part, and part to part and whole. All of these mediated 
immediacies, and then theoretical structures, and praxical mediations of theoretical structures such as 
the party, and its form and content, and the level of abstract form, and concrete content, which is part 
and whole, mediated in formalisms, of a form of general insurrection, with its concrete mediations, that 
are formalisms of each part in relation to the form of the other part, till finally in dialectical 
simplification, there is a series of parts, as concrete parts relating to other concrete parts, in formalist 
modes. 


Take the general insurrection of peasants in Telangana in the late 1940s, and grasp its formalism, in the 
1950s period of reflection on the Communist programme. There is as well the mediation of parts in 
ensembles of praxes, that are formalist in the arming of peasants, and the theoretical structure, of 
insurrection, that is part of the total process of Telangana and Tebhaga, as two mediations, of theory and 
praxis, at the level of a transcendental whole, that shifts to the crisis of the formation of Bangladesh. 


Note XLII 


Dialectical mediations, how are they made? Firstly through Goldmann type of group mediations, 
including friendships and political and Other mediations. But in another sense, they are made through 
dialectical principles of mediation, take a part Sundarayya and the communist party. Their dialectical 
mediation, is a series of practical ensembles, that organise the Andhra Pradesh conjuncture, in terms of 
mass politics against parliamentary politics. These ensembles, are then dialectical, if mediated by this 
words, speeches, theory, and the formalist aspect of this mediation, is the anti-parliamentary politics, 
undertaken at his formalist mode of politics, that mediates, each praxis of workers and peasants, with 
general mass movements in Andhra Pradesh in the 50s- 60s and 70s. Then this dialectical mediation qua 
totalisation, is grasped as a mass movement politics, and theory, of each part reflected in each whole, and 
the dialectical vacillation, between a part part of a whole, a whole, expressed in a part and a sum of 
parts. This expression of Sartre's is to be grasped as multiple perspectives. 


There is the whole perspective, a strategical movement towards anti-parliamentary mass movements, 
there is the other whole perspective, of CPIM, as parliamentary politics in independent governments, 
there is the mediation of these two as the sidelining of Sundarayya, and there is the part of workers and 
peasants, being organised on minimal lines, of local class struggle. Hence the fundamental antinomies of 
CPIM politics. It is opposed to mass movements, though present in a wing of parliamentary politics, and 
it is minor-ial, in cadre politics that is essentially local politics initiated in each district. This moving 
contradiction, is the dialectical contradiction between mass politics, and its localisation, and minor forms, 
that is mediated by the party CPIM leadership, that grasps the movement to communism as a dialectical 
movement of minor politics, and some mass movements, with a parliamentary outlook, that organises no 
contradiction or conflict as its principle for that would lead to mass movements alone, as bolstering a 
parliamentary mode of politics, that supplements the mass movements, dialectically opposed to minor 
praxes. 


Note XLIII 


Dialectical mediation and totalisation, and part and whole mediated to form and content. If there is an 
impressive CPIM pole of mediation and concrete determinations of praxis and whole parts, of mediations 
in interlocking groups of praxis. That is the Maoists, CPI(Maoist). There is a series of parts and a series of 
wholes, and interlocking praxes. It is mobilize a group, and ensembles of groups, int the praxis of a 
insurrectionary movement, aligning the women's movement with Naxal politics. There are a series of 
groups, and parts of groups, and ensembles of group-praxes, that mobilize a demonstration against state 
and comprador bourgeoisie and American Imperialism, as its explosive praxis. Then there is a mediation 
between the parts, and sum of parts, into overdetermined principles of engagement with from Bastar in 
Orissa, to Maharashtra, as armed praxis. These liberated zones, are then organised as a direct 
democracy and arming of the people, with mediations of group-oriented praxis, as and when they shift to 
another site, Lalgarh and West Midnapore in Bengal, which remains a Maoist site. This insurrectionary 
movements, are mediated by other group-praxes, in Andhra Pradesh. This is a totalisation of parts, the 
mediation of these parts, summed parts, with wholes, of organisation is the present extent of Maoist 
politics. 


How then does one totalise in a historical movement of things. It is possible if Maharashtra, Bengal and 
Orissa, along with Andhra Pradesh and the North-East, all descend upon the two centres Mumbai and 
Delhi. Then put politics in command. 


Note XLIV 


Let us grasp the whole movement of this work in terms of its dialectic. We commence with a history of 
Islamic replublicates, and then draw attention to merchant capital, as the interstices of a mode of 
production, this interstices is then organised in Europe. Out of this dialectical comparison, and mediation 
of exchange and history, comes the detour into Buddhist forms of life, and then elliptical dialectical 
comparisons, which is the series then being produced of Indian histories, and fused groups and their 
narrativization, until, Sartre's oeuvre is grasped as history. After these, the facts and their mediation 
along with Sartre's view of Marx's Capital, and finally Maoist and Marxist practices in a contemporary 
note. 


This whole movement, is a dialectical movement of Ideas, of parts, wholes, and comparisons. There are a 
series of mediations, and apriori structures, all of while can be synthesises in three terms, Tractatus- 
Logico Philosophicus. It implies that there is a fact, its mediation, totalisation and philosophical and 
literary plots, with the fact as totality, of totalisations. And there is the supplement, need, negation of 
negation, labour. As the dialectical unfolding commences, there is part and whole, and part mediations, 
and plots of philosophy and literature, which finally orient the entire syntheses of the book, in terms of its 
multiple perspectives on narrative and history. Along with a dense philosophy of History, from Heidegger 
to Hegel, with a life and history, totalisation. 


Note XLV 
A dialectical totalisation, of facts, and processes, and structures qua praxis. 


There is in 1925, a women's protest at Kolkata, in the outskirts. In a dialectical mediation, there are 
groups of Bhadralok intellectuals, who are listening to music in their courtyards, with young women 
smoking cigarettes in secret in college. In a dialectical totalisation, the shifting ensembles of working 
class women, young Bhadralok class women, all collect at New Market, and sing songs together. In the 
same year, Muzaffar Ahmed, forms the association of communists in Kolkata, Bengal. 


This is the construction of a trope, a historical trope. The parallelism between structures of colonialism 
and structures of Indianism, in structures of life, and modernity of the period, and its tropes. 


Note XLVI 


Apart from shifting ensembles, there is processual ensembles, and structurally diachronic aspects of 
praxes. Synchronic structure, and diachronic movements of structures, a prioris and series. 


There is history of class struggle in Jute Mills in Kolkata in the 1930s, but this synchronic statement, has 
in a dialectical fashion, a series of diachronic processes in praxes, diachronic synchronic praxes. Like a 
diachrony between workers' protests, and baithaks, as a consequence of a culture of protesting, the next 
synchronic stage, that is a diachronic process, is the workers slums, in a diachronic process of long 
nights in discussion on protests. The next synchronic stage, is the diachronic process of workers' groups 
organising a meeting between factories and unions, towards a diachronic relation between several 
synchronic structures of factories. This intersectionality, grasps women protestors, working class men, 
and young unemployed workers, all in a conflict with the factory owner and capitalist, till there is as 
Dipesh Chakrabarty notes, the failure of capital competition, because of class struggle, in these zones. 


Intersectional histories. 


Note XLVII 


Foucault writes of genealogy and history, epistemes, orders and measurements, image and classification. 
He essentially classifies sciences, language tables, botany and grammar. Why this classification? Finally 
to exemplify a table. It is to read the encyclopaedia of a period. This encyclopaedia is a series of 
structures of the human sciences. It is to argue, (a) as imaginary and (b) as classification of moves in 
Hegel. There is the linguistic structure of an affair, there is its bios, or biopolitics, that is a control over 
the body, and history of the life of a person or a group being determined by state power and economic 
power, as its control. The control of strikes, is one history. But there is power at one pole, and resistance 
at another pole. The series of writings of biopower is to grasp the domination of a sector of a populace. It 
is then to study domination, and state power as a non-dialectical entity, a kind of micro-physics of power 
also exists. Much like Marx's Capital, which studies capital more than labour, it is to understand power, 
in order to resist it. The dialectical operation on Foucault, is to read his unsaid. He wrote on power, it is 
unsaid that there is resistance. He wrote of resistance, it is unsaid that there is a entanglement between 
resistance and power. 


So biopolitics the governmentality the government and state power, all its apparatuses, it's dispositifs. 
How then do we grasp a dialectical mediation of these security paradigms. It is to grasp the relations 
between sets and elements, to grasp that power is normative, and is complex. It is executive power, 
bureaucracy, networks of power relations, local power relations, all of these bracketing power in state. 
Then we open the bracket, and bracket resistances. There is a corresponding set of resistances. Which 
we grasp through a hermeneutic of the subject. The questions of this problematic - what are the origins 
of a structure, what is its historical origins, and then an imaginary history appears, that is a explanation 
of origins, a genealogy or a fact. 


Note XLVIII 


Foucault the anti-dialectician. He studies in a bracket only power. He analysis power, in terms of 
statements, philosophical or philanthropic or discourses in general, he finds its buildings, that is 
poetically, institutions, and orders elements into this network. Take a element, workers, take another 
element associated with it, factories. Study the conjunction of workers and factories, and study the 
discourse of workers and discourse of factory owners, supervisors, managements, and perhaps stock 
markets, and advertisements, and we grasp an elementary dispositif, that is the factory ensemble. 


It is anti-dialectical, because there is no study of class struggle. There is only a bracketed set of power 
relations. We study, in a tool kit, and grasp, and then become specific intellectuals. Our work, in the 
archives, is to meticulously study power. There however the hermeneutic of the subject, his last work on 
the subject. The subject, is supposed to care for his work. He is supposed to develop an affinity with his 
work. 


Origins, origins and statements. The other possibility the gravity of a subject. I study a reflection in either 
origins, or in shared origins, or in a group of non-origins, that are non-origin origins, Althusser. 


Note XLIX 


The dialectical Foucault, is a Foucault of concrete networks of relations, a mezzanine structure of power 
relations, and their corresponding resistances, in concrete networks coalescing around an Event. This is 
to study finally power and resistance as dialectical in entanglements, where the double-bind of power and 
resistance, is then dialectically refashioned to study capillary resistance and capillary, or bottom up, 
processes, and to study its elements, and then study the elements coalescing around an event. A true 
event as opposed to a biopolitically mediated struggle, that is ineffective, is to study the element in 
relation. Relational elements and their dialectical mediation contra power. 


Note L 


In Foucault, take his attempt at a workers' history. It must be an archaeology of workers' voices. The 
voice, is a mediation to language (Sartre), but also to statements, groups of statements, discourses, 
power relations that these discourses are embedded in, and discontinuities between statements, 
numbers, and incidents, that are corroborated, in a dialectical mode. If there are statements that workers 
collected in 100 quantitatively, but there is another statement contradicting it saying it was actually only 
20 workers that gathered, these discontinuities are part of the dialectic of reading. 100, 20, 3000. In 
dialectical modes, it is cancelling out these statistics, in favour of discontinuous reals. The real is the 
literary evidence at work. It is to express the numbers in terms of language. It was a large strike, it was a 
small strike, it was a mutiny, it was a insurrection. These discontinuities prove that it was a mediation 
between all of these, an Event. It was a small strike in quantitative terms if proved through 
corroboration. But actually it resonated. There was a resonance somewhere, it was certainly an Event. 
Because power is polylinguistic, about the one and the many explanations as their internal symmetry, it is 
the one one of an Event. 


Note LI 


Foucault, the archaeologist, the genealogist, the operator of origins and no-origins and statements, and 
image. Finally how do we grasp a structural history. It is of course, Levi Strauss, a group, with a 
transcendental and phonemes. This when it becomes experience means that there are a series of such 
groups according to Foucault. They are all groups where you have sense-events. If there is a group, and 
transcendental index of the group, and its phonemes, it explodes into similar images, all in paradigms 
and syntagms, horizontal and vertical structures, based on groups, and displacements and condensations, 
metaphor and metonymy. With a series of classifications of this linguistic structure. 


Take the classification, form of life. Grasp its images. There is a form of life, when in a syntagm, the form 
of life, is substituted, but a metaphor that is living in DU. Then a paradigm, or metonymy of how this 
shifts to Paharganj, German Bakery. Then form of life, constellates DU students to Paharganj, which is a 
fact. 


Take the classification Muzaffar Ahmad's form of life. Take the syntagm, workers bastis and class 
struggle in factories, and paradigmatic, metonymy of this syntagm, is his love for Delhi, which is his 
syntagmatic and paradigmatic, merger, in the logic of dialectical unions of these or syntheses of a love 
for class struggle in Delhi, and compared to the present syntagm above, there is a fraction, of these two 
structures, which is a Muzaffar Ahmed, in love with flophouse culture which is a fact. 


This condensation of the two images is a montage. Of past and present. 


Note LII 


Foucault as Sartre. There is a genealogical background, to which there is a transcendence. Facticity and 
transcendence. Therefore Foucault studies power, and genealogical power relations, and this is the 
background of life and existence, including structural configurations and process of genealogical method. 
For instance, the moral debt to travelling in buses and buying tickets, a genealogical situation. 
Genealogical statements, like I want that magazine Frontline. All statements in life and existence, as your 
genealogical table, that is a genealogical arrangement, all then transcended for a non-genealogic event, 
an encounter. 


Note LIII 


Foucault as Sartre. There are discourses, languages, epistemes, histories, classifications among 
classifications, but there is in excess of this the event. It is to grasp all of history in its languages and 
languages, statements, discursive formations, which are relations between sentences, grammar, and 
inflections, and a group of discourses. That is take police discourse, take government discourse, take 
juridical discourse, take historical discourse, take economic discourse. All of these are conventions, all of 
these are genealogical because of what Shad Naved calls canons. But in a translation, what we call 


genealogical discourse, or discourse of a policeman. To let go of policeman discourse, is to dialecticism 
discourse. If there is a man who speaks about a woman, in pejorative terms that is normative discourse, it 
requires us to disconnect. Then resistance, all the discourses of resistances, are grouped into resistance- 
discourse, all of the writings express this opposite in Sartre, in Foucault it is all resistance-discourse, 
communist pamphlets, stories and plots, all giving way to transcendence. To lines of flight, to modernism, 
to a discussion of th Quran. To a modernist discourse, the language of paintings, the language of cinema, 
all superimposed or condensed into a frame. It is your montage. 


Note LIV 


Foucault as Sartre. It is all a bit genealogical. It is defamiliarised pasts. I am entirely distinct from the 
man in a Rg Vedic period. But there is in this episteme, a knowledge of the Other. I grow familiar to this 
history. But it is genealogy unless the genealogy expresses resistance. So I study class struggle in Sartre. 
But in Foucault I study the period for its language, it's philology and its structures, that are clearly 
conflictual in Sartre. Foucault would like to imagine, a runaway or caste away ascetic instead. All the old 
melts into disappearances. I am more interested in the disappearance, of the subject. The subject then is 
a hermeneutic of disappearances. It is a tragic history of Latin America. I would like to study class 
struggle in opposed ways. There is not one opposite, but multiple opposites. The multiple over the one, 
but also its internal symmetry, the One One. It is the one one, of multiple opposites as a plane of 
immanence. It is to grasp that disappearances, flights, and histories of resistance in migrant labour, and 
women's own republics is finally how Buddhism began. The study of Mira bai, and the study of women's 
voices. Women's writing in India. 


How then does Foucault compare to this? It is clear that all that is genealogy, is historical and facticity. 
Then Mira and Foucault, superimposition, montage, dialectic. 


Note LV 


Do not ask me who I am, do not ask me to remain the same, it is for the policemen and the bureacrats to 
know that our documents are safe. A variation, do not ask me to tell you who I am, for that is an 
encounter. Another variation. Do not forget that this dialectical montage, is a part of Lou Reed's music, I 
will perhaps never forget that you fell in love with me. 


Poems of life and existence, express better the modern style of Foucauldianism. But there is a past, a 
series of epistemes. Enough of the Old Foucault, let us meticulously analyse a genealogical fold, in terms 
of its unfolding into a series of series of series of Marx, in terms of the Society of the Spectacle, and 
Panofsky's figural philology encountering the object outside history, and in Mimesis, of making a mimetic 
comparison, to cinema, and other reflecting surfaces, till there is cinematic montage on every period in 
its cinema. 


Note LVI 


Foucault and style. I grasp the workers' struggles, in terms of its music. But music is not Schoenberg, or 
Wagner. It is the figures - resonance, virtual, univocity, fragment, montage, latency, potential, zero-point, 
experience and limit-experience, limits, endpoints, endtime, interval, intervalence, terminal, pure 
dispersion, structuralism, epistemes, facts, world, negation. 


All of these concepts, are the music of a series. Take the workers protests in the 1980s, there was a 
resonance. There were amplitudes, and lengths of durations, which shattered the conjuncture, in a 
distant man's reflections on these protests, as the wave-length of present day students of Delhi 
University, gathering and discussing Mumbai history, in cosmopolitan bars. Finally Mumbai Fables as the 
structure of history. 


Note LVII 
Foucault in Mumbai: 


Foucault is the thinker of culture, for him a form. It must be as close to place as possible. It means we are 
not part of world culture, or our forms are distinct. There are genealogical forms, in the negative and 
positive sense. It is genealogical when we discuss Shiv Sena's political culture. Its a genealogical form 
because it binds us to a process of organic communities. There is however a perfect history of 
genealogical histories of resistance. The cigarette stores, and their organicity, marked by modernity. Why 
because there is a cigarette with the paan. It is organic, old, and even modernist. A cigarette and 
modernity. Almost the renaturalisation of history in the Benjaminian sense. It is like, the paan leaves in 
the water, and the tobacco, and the supari, are all part of nature, not to mention the form of a cigarette 
store, a room, with an opening, which is usually old and jajmani, with however the most modern 
phenomenon, a cigarette and nothing more. There is Santa Cruz, there is Versoa, but there is as well 
Bandra Hill Road, and Colaba. There are colonial architectural wonders on the road to Colaba, and there 
are old Greek and Indian forms of buildings somewhere in the interior of the roads leading to Colaba. 
Then the pubs in Andheri West, where a road, a bylane finds a local pub, that sells alcohol, beer and rum 
at the cheapest rate possible. It is all a bit cinematic, these forms that belong to India. 


Note LVIII 


Foucault, how would he see, these Sartrean situations, and mediations and dialectic between part and 
whole. It is clear not diachronic, but synchronic structure. It is to grasp a synchronic diachrony as it 
were. To study multiple parts and multiple wholes, in terms of multiplicities. Multiplicities range from 
conversations, to forms to interpretation of forms, to essentially a long interview of conversation on the 
most appreciative criticism. Multiplicities organise a Marxist cultural discourse, on forms and movements 
and their participants, and their structural relations to forms. To claim that the Girni Kamgar Union 
formed in Mumbai in the 1920s, is not properly at the level of multiplicities. A set of multiplicities of 
Mumbai in the 1920s admits only the discussion of the most radical worker, and his revolver shooting a 
policeman and running away, on a train to nowhere, or Kolkata. A multiplicities oriented history, is an 
iceberg technique such as Hemingway's. 


Note LIX 


Foucault studies regularities, structures of regularities, such as labour rhythms, but as a critique of 
regularities. The ordinary classification of workers as workers-type, is to be re-configured perhaps in a 
montage to the present, or perhaps in a dialectical montage such as Benjamin's that is properly 
Foucauldian when it is a fragment. A regularity criticised in a fragment. Take labour rhythms, and then 
grasp in Deleuzian terms it's operator of singular difference. Only that worker, that fragment, that 
smoked cigarettes with his wife. 


Note LX 


Foucault, a structuralist historian. If Sartre critiques structures as the objectification of praxis, Foucault 
objectifies praxis, and turns it into an object. Praxis is not direct praxis and its a priori's and ensembles of 
practices. It is finally the object of praxis, as an object, that is a distinct object such as literary criticism in 
the Machereyian sense. Where construct an object, a representation of the object, that corresponds to 
the actual object. It is to correspond a structure to an object of praxis. Take the general strike of 1927 in 
Mumbai, this praxis, is finally a concept, order, if you construct an object out this event. It is to study it in 
terms of a fragment. To construct a fragment, is to frame the movement, in terms of its paradigms and 
syntagms, and their comparisons in orders and measurements, that is A to B and A, B and C aspects of 
the movement. It is a workers’ protest, but in a fragment, it is a port-worker's movement, with a series of 
A, B and C, in dialectical movements for Sartre. For Foucault it is a sequence of epistemes. Orders 
related to orders. The order of portworkers related to the order of mill workers, and not just workers, but 


adequate workers, and informal and indisciplined workers, at poetic workers, including the history of 
fishermen. In Hemingway's sense. 


Note LXI 


Ghoshian history. Take a literary work, study it as a space of literature. Or other theories like Bakhtin's 
dialogical consciousness in a literary work, and then compare this space to the space of history. 
Literature and history read together. Then grasp their dialectical nature, there are fragments of a work 
or sections of a literary work that can be read side by side with real events. Such as the Banana Massacre 
in One Hundred years of Solitude by Marquez that can be read side by side, with political violence in 
massacres by the state, of Naxalite peasants. 


Then there is the history of perception. A long history of art and its consequences for subject and object 
modes of perception, and lifestyles. There is hierarchy of the subject over the object in contemporary 
lifestyles, we must return to Heracltius, who speaks of all that is becoming in all that is still. It is to grasp 
a novel, in terms of its analogy to history, such a reading frees up the aleatory. 


Then finally there is the most poetic movement, of a Hectoring. I must not write a history of the state, but 
a history of the encounter. The encounter is finally a moment, by which I express myself. So take a piece 
of cinema, or a novel, and express it in comparison to history, as my own thoughts on the question. I 
think, for instance that Marquez very poetically expresses Naxal history, their relation, is finally not 
categories of worker, peasant, man , woman, but finally, its true interiority, that is witness to the event, 
and it hurt. 


Note LXII 


Ghoshian history. I recommend a history of economics beside mentalities. It is a tentative suggestion. 
Marxists and subaltern studies. How do we write this? It is to take an economic history, such as Habib's 
writings on Mughal institutions and peasant conditions and economic structures, and then side by side 
discuss mentalities of peasants, a bit like Ranajit Guha's elementary aspects of peasant insurgency. It 
implies not his proto-Maoist gestures, but his underlying structure, of peasants in jacqueries, peasants as 
a consciousness, peasants conscious of class struggle, and antagonism, peasant consciousness indicated 
by assemblies are protests. More studies of the autonomous realm of consciousness, as the subaltern 
domain, interstitial to the elite domain, but how exactly do these domains form? It is a question of 
subject-position, subaltern, and subjectivity, that is subaltern consciousness, and peasant consciousness 
that is expressed in the praxis, and forms of praxis. That is a mediation between Habib's kharif, and rabi 
season crop cycle, and peasant consciousness of this process of labour and praxis of labour, till a 
mentalities of production of crops takes place, with resistances in weapons of the weak senses. 


Note LXIII 


The total view of this work so far. It begins with Machiavelli, proceeds to Sartre, detours in Foucault and 
Ghosh. What is this dialectical movement, it is to grasp each structure under the integrative method of 
Sartre's that does not expel a thinker, but integrates him into a general movement of dialectical 
totalisation, with sectors of methods, all united into an expression of the dialectical mediation of forms 
that are unique (Foucault) and Machiavellian principalities (atomism), and Ghosh's (literature and 
history) as dialectical unities, within a total history. So now Foucault and Ghosh, stand mediated, as 
immediacies part of a structural synchronic history, which is then turned diachronic in Sartre, the 
dialectic is study the history of cigarette stores, in their formal aspect, as dialectically weaved into a 
cultural history, of Mumbai, that includes in it One hundred years One hundred voices, as the weaving of 
cigarette stores and modernity, with oral histories of workers, and general histories of Mumbai Fables, 
into a structural history in Foucault, which is diachronicized into processes of structural kinds, that is a 
dialectical movement between forms and forms and forms, that cohere into a order of praxical histories 
and structural histories, that are diachronic. So a shifting ensemble of these forms, when cigarette store 
workers engaged with political activists in Giragaon. 


Note LIX 


Aleatory materialism then, if Sartre is dialectical, he is also be-humming. There is no time in Foucault, in 
Sartre time shines through. So what of making him an aleatory river. Sartre and aleation. It is finally a 
series of totalisations, and facts and totalities and total groups, and tragic visions, and objective styles of 
Spirit. What then of Sartre and aleation? 


It runs, it runs, it runs. Take a tactical view of history, there is a cigarette store, there is a worker's 
group, there is a conjuncture of Gandhian politics. It runs it runs it runs. It is a sequence of politics, in 
total totalisation, of total totalities, in several conjunctures, personal and historical, where Sartre's novels 
and situations, all come into a alternate history, of underground currents. It is a series of underground 
histories, and tropes and constructions, and temporal jazz forms of improvisation of forms of history, and 
forms of life, taken from Foucault, as a classification, and dialectically treated for its time. 


Take sets of workers, classifications of forms and temporalise the dialectic. 


Note LXX 


It is a running history. I run to catch a bus, and I either miss it, or get onto it, or almost get onto it, or 
stop running and let the bus pass. All of these infinite possibilities exist. What I chose then diminishes 
these possibilities, from infinite to finite. In Enzo Paci, the infinite possibilities in dreams, and life in 
general, is mediated or limited by finitude and decisions of this infinite. Therefore all of history unfolds in 
this sense, infinite possibilities and finite choice. But if we are a bit more Sartrean than Sartre himself, all 
these infinite possibilities have been lived in distinct finite lives. Until victory forever. 


Section II History 


Indian Modernity in the 1920s: 


Workers and modernity in Mumbai in the 1920s: 


There is the totality of workers' ensembles. In Mumbai this totality, or fact of protests or even daily 
existence, is unfolded in a series of praxes. It includes port workers' strikes, and mill workers' strikes, 
and a general anarchic character of protests and class struggle in Mumbai in general. The dialectical 
movements of these ensembles of workers, is their transcendental mediation, of groups and class 
struggle of worker groups, in shifting ensembles, of workers' assemblies. In the 1920s, this port worker 
ensemble, is based on three or four classes and fractions, and processes. Through the railway freight 
carriers, there are goods and commodities, coming into Mumbai, and in the port, there is a process of 
workers that package the goods, workers that load the packages onto ships, port workers carrying the 
packages, which consist of wheat, barley and olives. All of these workers are then decked onto ships, 
which is another fraction of workers. All of these workers, and merchant navy captains of ships, are 
introduced into a wave of strikes in the 1920s. It is a workers' site, of protest and wage bargaining along 
with criticisms of conditions of labour. There is by the 1920s, shifting ensembles of workers labour, and 
strikes and protests on wages and on better conditions of labour. There is the world of port workers, it 
consists of pubs and wine and beer stores, that came up, because port workers often preferred drinking 
to labour, as it was part of a spirit of defiance of colonizers. and their trade networks. It began in the 
1908 period, when workers gathered at the ports, and decided to open a bar and pub, that served 


workers' needs and expectations. The workers often protested on the labouring wages, and wanted to 
read and write, even pamphlets for protests, not to mention literature of historical lives, and began 
ordering a transcendental for labour, that was wine and beer shops. The term wine and beer, is a coastal 
tradition of wine drinking, with its Goan and Portuguese Christian communities that produced wine in 
Nashik, and even parts of the Konkan coast, and beer was a demand of workers in the summer heat. 
These led to the cultural forms in Mumbai, of organic and limited sized pubs, for the workers, and 
common people, because there is a port worker demand for such liquour pubs. It commenced as a strike 
in 1908, at the port of Mumbai and in Goa, where workers expressed their needs, and expectations, 
towards stores of their own, that helped the working process, and it was decided that pubs open, because 
the merchant navy officials supported the demand. It created a culture run by port workers, and by navy 
staff, because of the long history in Europe and America, that called for brothels, and bars at ports, which 
is a sign of modernity in port cultures, based on cultures of merchant capital, interested in such forms, 
because there is a engagement with workers improving conditions of labour, and relations between 
merchant navy and workers. It could be understood, as a demand between wages and leisure, that was 
part of the ensembles of workers' class struggle, in the direction of better living wages and cultures of 
labour. 


There is a dialectical motif, in Mumbai's class struggles. It involves a series of stores opening up, 
specifically kirana stores after the Gandhain non-cooperation movement and picketing. There is a 
dialectical modification of the city in terms of colonial planning and architecture, including the building 
of Churches and a post-Victorian series of buildings in South Mumbai, and a linear structure of roads, 
and interiors. With a series of working class settlements, in the mill region of Giragaon and the ports and 
railway stations. These colonial buildings, where organised in labour by migrant and Mumbai workers, 
and involved a series of working class settlements, also developing, where in the 1900s, workers in 
construction sites, all understood architecture and planning, and even decided to generally participate in 
anti-colonial politics, because there was no place for labour in these forms of planning. A series of series 
of common people, witnessed the birth of colonial architecture, including universities and colleges, even 
as factories were propped up, and Indian capitalists turned into factory owners, and the commencement 
by 1914 of joint stock companies of Indian capitalists, who derived their capital through speculative bets 
on merchant trade, and a stock market that began in Mumbai. The Indian capitalist class, was born by 
investing in trade potentials, of information from colonial advisors, on where the next trade flow would 
go, in which they would invest in the shares of British joint stock companies handling the trade, along 
with the Indian merchants or merchant capital in Gujarat and Maharashtra, and then gain windfall 
profits, and then invest in their own joint stock companies. Thus Tata, Birla in the 1920s and later 
Ambani in the 1950s. 


The totalisation of workers class struggle, involved a vast series of class struggles in the ports and in 
mills of Mumbai, along with some small factories on automobiles, sold only to the bourgeoisie in India. In 
fact each modern city had its automobile factories, where the Taylorist model was applied, after a period 
of skilled labour based automobile manufacturing. There is a dialectical understanding of workers and 
managements of factories, in a class struggle, and wage struggle, that involved workers' situations, of 
choosing the best moment fo a strike or a wage struggle. It involved the intervention of the newly formed 
communist party that is CPI in the 1920s along with a series of groupuscules of communists, to support 
class struggle in the belts of Mumbai working class. These struggles required the vast intersection of 
workers, women workers and dalit workers, with political organisations including the CPI, which spent 
time in unionising, and whose cadre and leadership, opened newspaper production rooms and presses, 
and debated Lenin and policy in their meetings, in a office somewhere in the outskirts of Mumbai. Then 
the commencement of press industries in India, in unfolded as a totalisation of small independent 
presses, and large presses of The Hindu newspaper and Times of India. The history of these presses was 
their location in each colonial metropolitan city, from Chennai to Kolkata to Mumbai and Delhi. It's 
history in Mumbai as a common lineage and trope, was the invention of the press machines, that were 
built by workers in consultation with owning groups of Indian capitalists, that invested their familial 
wealth in the press machines, and press workers organised the printing process, and worked between the 
printing press and the journalist office, and journalists wrote in these offices, even as the small but 
relevant circulation of newspapers, undertaken by groups of workers deployed into each bourgeois 
neighbourhood, even as smaller newspaper groups published news for the workers. 


Cultural forms of modernity in Mumbai in the 1920s: 


There were a series of forms, of cinema halls, and theatre practices, and universities and colleges, and 
opera halls, and even apartments and department stores and clinics and pharmacy stores, along with 
clothing stores of the modern kind. The commencement of industrialisation in India, in the late 1870s, 
and reaching its general culture by the 1920s, was the production of suits and trousers and shirts, which 
commenced in the industrial revolution in the 1800s, in England, where the factory labour required a 
new type of dressing and clothing, that would enable easier labour flexibility and a type of clothing that 
would enable production in industries to be possible. With this a little later in India, a similar process 
took place under British colonization. This led to a novelty of clothing, and then a series of modernist 
individuals, with a interest in modern ideas, of Marxism and literature, and a new approach to life began. 
There was a traditional Hindi intellectual, and with schools, colleges and universities opened by the 
colonizers, a bourgeoisie that embraced modernity, and in the universities taught Shakespeare and Marx. 
These intellectuals, engaged with communism at times, and also intervened in workers' politics, besides 
being interested in forms of record players, and the radio, all which has its labour tropes and interests 
and needs. It was a need for the bourgeois Indian class, which had its origins in university education, and 
in capitalist groups, and in government employment, all of which created a class or ensemble of groups, 
that spent time reading on liberalism and democracy, as Ambedkar was one among. The labour tropes of 
these radios, newspapers, books and record players, along with music and cinema labour, include, 
workers who were hired to build projection machines, most of which were imported from Britain, though 
some were hired in Indian labourers. The projection in a cinema hall, with the construction of cinema 
halls, all involved a series of labourers, of different kinds and tasks, in ticketing, in conducting, in 
projection departments, handling reels, and in some cases choosing films that invite mass crowds, and 
the billboards of recent cinema, even as Indian talkies and Indian film industry began its cinema under 
the British colonizers. The silent films in the 1920s adapted epics and theatre plays, which then involved 
the commencement of production studios, owned by a Parsi merchant, even as the South had its 
industries, as films developed in Mumbai and Kolkata. Finally talkies emerged in the 1930s, while cinema 
based on class struggle or freedom movements, were banned by the British. The history of feminism can 
be charted in the dialectical processes of women actors being allowed only by the end of the 1920s and 
the 1930s, which was the result of large feminist movements and assertions of women, in working class, 
and college and public places. 


The labour trope of radio, shares a historical drama. The radio club of Bombay began in 1923, and 
involved by 1927, the all india radio commenced operations. The workers part of its historical 
organisation, in a series of groups, began the caretaking of the studios, and listened to its broadcasts. It 
included later, even agrarian classes listening to radio. At times reflecting on the freedom struggle, the 
All India Radio, was part of a series of broadcasts on labour movements, and freedom struggles, with 
censorship by the British on its discussions and broadcasts. The workers all bought transistors, and 
listened to the radio, for the news, and at times offered news on strikes and class struggles in the cities. 
Workers were therefore part of the mass media as its subject, and as its recipients, there was therefore a 
modern organisation of proletarian news. It involved some transmissions from the radio, and involved a 
culture of production of later in the 1930s televisions, all of whose labour dimension, is the praxis of 
workers and groups of workers all organising the seriality of mass media, even as there were occasions of 
music and sounds, of distant melodies, and there were organisations of strikes based on news reports. 


The dialectical treatment of mass media, cinema, and modernist cultures, all involved both a proletarian 
and bourgeois class of interstitial groups, that were interested in the Nehruvian aspects of Congress, 
even as they were part of a culture of listening to the news in Russia, even as communist politics took 
place in the working class settlements and factory regions of Mumbai. Some ensembles from these 
bourgeois groups and lower middle class groups, made it to the university as teachers, and wrote 
memoirs and pamphlets and engaged in liberal ideas of democracy. 


The transport modernity in the 1920s: 


As students went to college, and universities, they frequented the trams in Mumbai, for its view of the 
city. There were ensembles of workers that directed, and conducted, and drove the buses and trams and 
trains in Mumbai. The world of the working class intersected with the world of students, in these trams. 
There were dialectical mediations between, workers, migrant workers, and English speaking Indian 
students, who witnessed poverty and modernity at once. There were students who reflected on this 
condition of colonialism, and were spontaneously attracted to Gandhian politics and the freedom 
struggle. There were mergers of the worlds of bourgeois students and workers and migrant workers, in 


liquour stores, and poor bars, and buses and markets, and colonial education, which they at times 
resented. There is a vast working class in Mumbai in this period of the 1920s, and a vast bourgeoisie and 
student class, all of which intersected in these worlds, of buses and trains. There is a modernity to the 
students, that went to church as assigned by school discipline, and were interested in labouring worlds, 
of their domestic servants. The house in Mumbai, was not a sacred inner domain and a public outer 
domain, as much as a labouring inner domain, and a colonized but modern outer domain. There is a 
dialectical tension on how, workers had their separate world, and students and bourgeoisie had their 
separate world. There were unions of these worlds, in mass demonstrations led by Gandhi and Nehru 
later. But these separate worlds, characteristic of Indian modernity right down to the contemporary 
present, which was a colonial artifice, whereby there was an integration of the Indian bourgeoisie into 
English orders and customs, and an exclusion of the poor from these worlds. Therefore in Delhi, there 
was by the 1930s the construction of Lutyen's Delhi, that organised the bourgeoisie in the central plaza 
and markets, and neighbourhoods, of the bourgeoisie of the English and well off Indian classes, and the 
expulsion of the poor and proletarianised people to the older parts of the city. 


Bourgeois and middle classes in Mumbai: 


The British colonizers, also introduced the Indian bourgeoisie into administration and bureaucracy, along 
with the opening of several self-managed enterprises, of restaurants, and cinema and theatre, and 
schooling and court employments. This Indian bourgeoisie was in a limited section subservient to the 
British, but in its general orientation aligning with the mass of the poor against colonization. This can be 
compared to the Latin American anti-colonial movements, where the creole elite led a class struggle 
against colonizers, sometimes in insurrections. In India the process of education and general 
dissemination of liberal ideas, and anti-colonial mass politics, all structured the bourgeoisie with the 
people in general. In Kolkata the bhadralok classes, were transitioning and retaining traditions, even as 
they read Marx with Tagore. There were a series of women's movements in Kolkata, and a series of 
modernist theatre, and cultures of traditional buildings, with courtyards, intersecting worlds of labour 
and bhadralok classes. In then end Kolkata had a one way street, with neighbourhoods, that were slums 
side by side, bourgeois schools, and even bourgeois households. There was an organic Marxism of 
Muzaffar Ahmed's that spent its period organising slum dwellers and factory workers, along with his 
characteristic love for charas smoking, that is hashish smoking. Even as modernity swept across the 
Indian colonial subjects. 


In Mumbai, there was a strong relation historically between migrant workers, worlds of workers, and 
working class settlements, and a culture of strikes, and even in 1927 a general strike, that mediated the 
workers' culture to high bourgeois culture, even as their worlds were separated. There is a vast colonial 
architecture and planning of Mumbai, that introduced a Christian community, and a Parsi community into 
the metropolitan life of Mumbai, even as Muslims were ghettoized in each colonial city in fact, for being 
the Other, of colonial and Gandhian politics alike. 


Women and men in Mumbai: 


There is the production of a bourgeois public. It is a literate, English speaking bourgeoisie. Their lives, 
introduce a modernist India. The woman, smokes a cigarette, and has a rum with her lover. She is part of 
a company which sells clothes in a general store. There is the beginning of fashion industries. Where 
women express their bodies and faces, in eroticisation of the woman who is modern. There began such 
photography in the 1920s. This was the integration of cinema with fashion, and the commencement of a 
Indian cinema culture. There is also a series of dialectical movements between, cinema artists and urdu 
poets, with a construction of a series of cinematographers, and writers, and poets, and actors, and 
actresses, all of which constituted the cinema world. There were as well, dance clubs and coffee shops, 
and Parsi cafes that opened up. There were co-educational schools that opened up, where young men and 
women fell in love. There were a series of shifting encounters, between women in journalist jobs, and 
proletarian women engaging in strikes, and a whole ensembles of encounters between middle class 
women, and middle class men, in apartment cultures, and housing in the British side of Mumbai. There is 
as well, a series of shifting encounters, between communist intellectuals, both men and women and the 
opening of a feminist front of the communists in this period. The shifting series of encounters between 
communist intellectuals, is reflected in the inclination of women in general in this period, and literarity in 


this period, all of which speak of the modern intellectual and woman. There is apart from cinema, a series 
of bourgeois men and women, in dialectical interactions, across the horizontalities of women in schools, 
or colleges, and the horizontalities of men in schools and colleges, and the introduction of dance outings 
and dance meetings in school, that led to a few encounters. The birth of the Anglo-Indian community of 
Indian men and women falling in love with English men and women, constituting this tradition in India. 


Christian, Parsi and Islamic worlds in Mumbai: 


There is in Mumbai, a series of neighbourhoods of Islamic communities, Parsi communities and Christian 
communities. It was a large cosmopolitan Mumbai beginning in the 1920s, with Parsi cafes and 
settlements, which were based on merchant capital. Parsi families were educating their women, in the 
house, as a private tutor based education and language instruction, from even before schooling was 
established by the British after the 19th century reformist period against popular prejudice, in the 1900s. 
There were a number of groups of Islamic communities, that organised their own culture and 
restaurants, and tea culture. Even as Christian settlements found their place in Mumbai in this period 
and were teaching in colleges including St. Xavier's college. A number of groups of each kind related in 
deliberations on Mohammad, which is said to have led to riots at times, though it is clearer that there 
were no such tensions, except for the totalisation of Mumbai culture as labourist and mass workers 
based, with islands of these communities, all of which totalise as a solidarity between communities, even 
as there are divisions and entanglements of their worlds. There are dialectical motifs, which related this 
period in Mumbai, to the disappearance of dominant Muslim culture in India, which returns as Manto and 
others of the Urdu writers, are employed in cinema and theatre practices. There is a totalisation of 
Mumbai, in terms of anti-communalism, and a progressive culture, based on modernity and its islands, 
that were the basis of a modern world, of distinct cultures, whose conflict was based on labour conflicts, 
on factories and in textile mills, some of which were owned by Parsi communities, that led to conflict that 
was not religious but class based. The entanglements of these worlds existed in the food culture of 
Mumbai, which opened bakeries, cafes and colonial legislation against all Indians in these places. There 
was a Strong anti-colonial consciousness among these communities and their unions. 


Mumbai Art in the 1920s and 30s: 


Mumbai's modernism. It involves, Colaba and the causeway, joined in the 1910s, and a long history of 
working class struggles, and dalit politics underway in the 30s and under Ambedkar. It involves art deco 
style architecture in Marine Drive commencing from the style of Parisian architecture of the 1920s, 
turning Indian and local in Mumbai. It involves the jazz temporalities that the late 1930s and 40s, saw in 
Mumbai culture. It involves an organic creative expression of a series of workers that appeared 
modernist in the 1920s expressionist and impressionist art works, which has to de with modern workers, 
even fishermen, appearing in a different style. There is the modernist impressions of workers, and port 
workers, and all the cultural forms of modernity, expressed as workers who were no longer Indian nor 
European, but Indian and European, and therefore the worker was an impressionistic painting, that 
realised that the workers unfolded a totalisation of the period in line with European artistic movements, 
which were organically expressed by Indian artists, and that introduced a new approach to life and 
politics and art. The arguments that Mumbai painters, brought with the fact that portraiture of the 
1910s, was giving way in a Parsi merchant's institute of Bombay art, to a experiment with landscapes and 
portraits, that was not part of the curriculum but part of the artist's works in this period as if in a spirit of 
protest. There was a series of artists, who espoused the landscape portraiture, to argue out the case fora 
modern art. This was the shift from mimesis to art, and there was a series of debates among the Mumbai 
painters on what art means. It then included in it, debates on modernism and paintings and arts, that 
introduced into its approach, the approach of the modern working class. Impressionistic works on 
modern life. 


Mumbai and the Great Depression: 


It is argued that the great depression of the 1930s, affected America, Europe and India. There was a 
steep decline in wages in the countryside, a crisis brought about by colonial policies that limited Indian 


demand by constellating trade with England and Europe which was related even to American economies, 
all of which repressed wages in India and colonies, to increase supply but lack demand. This demand- 
constraint in the world economy, based on foreign markets and domestic European markets, produced at 
a large scale through capitalist industries, but without the working class and bourgeoisie in colonies 
demanding it. The great depression, was a period in Europe of a general crisis in which in Germany, the 
Nazi politics of a far right took the people into a movement and representation of the far right. In India 
the great depression is said to have affected Mumbai as well. There was more and more retrenchment in 
factories, which went bust because there was no demand for its accelerated production in the previous 
phase of capital's production cycle. There were unemployed workers, and a Gandhian politics that 
organised civil disobedience, in the same period which became a mass movement, even as there were 
conditions of labour, in distress and a general decline in standards of life. The melancholia of the period, 
is the workers and bourgeois classes, all waiting for recovery. In this period there was several re- 
totalisations, such as workers' protests ignored by Gandhi, and workers quitting or being thrown out of 
jobs and listening to the radio, and in some cases watching televisions that spoke of a economic crisis. 
The crisis in India ended with the Gandhian compromise of intensification of labour and production, 
against the option of aligning with the workers against capital. It is almost as if the leaderless working 
class, with communist parties constraining their role as a result of Comintern policies against fascism 
and supporting the British in the European context. 


Mumbai and Communism in the modern times: 


Gandhi in his attempt to co-opt labour politics, began the Congress policy of labour trusts instead of 
unions, which asked for labour co-operation with industrialists, including British colonial capitalists. In 
Mumbai however, there is no presence of Gandhian labour politics. It shifted in favour of the CPI, which 
attempted a concerted praxis on Mumbai, from the 1925 period onwards, and there were mass strikes, 
and workers aligning with such mass politics. Yet the communist praxis, never heated the conflict and 
remained disconnected from the peasant struggle, and tried to organise politics on the basis of its 
reading of Comintern literature and magazines, which argued for a national bourgeois democratic 
revolution, and not communism or even socialism proper. The debates within the CPI, were based on an 
international position, with discussions on joining the Congress party and the Congress Socialists, which 
met with the opposition of Gandhi and later Nehru. This praxis of communist politics made it a distant 
concern for the masses in terms of a large mobilization of the masses in communism, which could not be 
attempted, because Gandhi was a relevant figure, and CPI was basing itself on a party without a general 
orientation on masses. There was no call for a mass movement, because they aligned with the national 
bourgeoisie and did not offend Indian capital entirely, except for an organised working class movement, 
that was to operate with Congress socialists and CPI, in an affiliated party form. 


In Mumbai, the discussion on Communist politics waned after 1927 and the coming of Stalin. Prior to that 
in the period between 1917 to 1927, there were sentiments among workers and women, and university 
professors, and literature writers like Premchand, to organise a mass communism, of the poorest and 
then towards a modern form of communism. Marxist and Leninist ideas prevailed in Bhagat Singh's 
writings which reached Mumbai as well. 


Dalit politics in Mumbai: 


Ambedkar's labour politics commenced in the late 1920s, with the Mahad satyagraha in Maharashtra's 
countryside before coming to Mumbai in the late 1930s, and was not received as well as he expected by 
communists of the CPI, that argued for a workers' unity in class struggle. This was discussed at length 
among the communists who then supported Ambedkar, in a disagreement. Ambedkar argued that caste is 
a specifically stigmatised form of labour, and there it is not a simple division of labour that constitutes 
class, but also a division of labourers, that is caste. Therefore he called for a form of labour politics, that 
was also a dalit politics, and therefore defined the class struggle in these sharp terms. Workers were 
aligned against this form of politics essentially because of communist politics, but then aligned in support 
of Dalit politics, which Ambedkar led and won elections in the legislative assembly by a majority of 11 out 
of 12 seats. Then the process of labour politics, with Ambedkar, and communist support, developed into 
conflicts and class struggles, which Ambedkar defended but went onto reject, in favour of dalit politics in 
representation in the parliament. 


Literary motifs in lives in the 1920s: 


In the present, there is a historian and his work, who must take a decision, in an engaged stance on the 
situation. In the 1920s, modernism, became a natural style for some bourgeois individuals, they too faced 
the decision of whether to join the communists, or not. To finally engage in a workers' strike or not. Then 
there are tropes of women and men, and their discussions along the lines of phenomena. It can be said 
that there were bourgeois people, who fell in love, that is in a trope the school culture defined above. 
There are a series of phenomena, of women leaving husbands, of statistics in this direction, of women 
living with lovers, and of men and women, united in a world of journalism. Of Gods and Men. A series of 
dialectical motifs, on Christian forms of life, and marriages in churches, that were built in this period. 
There are a series of series in which we can construct, series based on lives. First series, outings. Second 
series, courtships. Third series, encounter. And fourth series, fidelity and a relationship. As unfolding 
totalities there is a parallelism between modernity, industrial capitalism and these series in shifting 
series of personal conjunctures qua historical conjunctures, where a trope is a formal comparison 
between the scope of the world system, and the scope of workers' struggles and the scope of general 
antagonism towards colonizers, that created the world context for lovers. It is clear that this trope of man 
and woman, in love, is a fragment of the period. They did smoke, and drink together, and discuss French 
poetry. 


